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AnekcaHap Mrxarinosny F3ocrmoBs

(poa. 15 ceHTA6PsA 1958) — pYCCKNK KOMIMO31TOP,
rn3obpetarerib METOAa COYNHEHKA MYy3bIKA
«AbILIALLKFA NS>

BUOTPAPUS

AnexkcaHap MakapoB, ©onee n3BecT-
HbI Kak F130CrMoB, poannca 15 ceHTAOPA
1958 roga B nocenxke KovetoBrka MnYypriH-
CKoro parioHa TamboBckon obnactn. OTel,
rKomnosnTtopa, Mnxann Cepreesny Maxapos,
Obln Ha BonHe, nonyynn opaeH KpacHon
3Be3abl, 40 CaMor NneHCnn paboTan Ha *enes-
HOM Aopore MexaHNKoM-AePerTOCKOMNCTOM.
MaTb, AnexkcaHgpa VIBaHOBHA, A0 BOMHbI
Heaonro paboTtana yynTensHNUen Mnaanx
KNaccoB. BbINAas 3aMy»k N CTaB AOMOXO3AM-
KO, BCtO CebA MOCBATKNG BOCMNTAHNIO AETEN.
AnexkcaHap poannCA WecTbiM pebeHKOoM.

Alexander Mikhailovich Izosimov
(born on September 15, 1958) -

a Russian composer,

the inventor of «the breathing mode»
method of composing,

BIOGRAPHY

Alexander Makarov, more commonly
Known as lzosimov, was born on Septem-
ber 15, 1958 in Rotchetovka, the village
of Mitchurinsky district in Tambov region.
The composer's father, Mikhail Sergeev-
ich Makarov, was in the war, where he was
awarded the Order of the Red Star, and later
worked as a NDT inspector on the railway until
retirement. The mother, Alexandra lvanovna,
worked shortly as a primary school teacher
before the war. Having married, she became
a housewife and dedicated her life to raising
children. Alexander was her sixth child. She
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MaTb xoTena, 4Tobbl ee nocneaHnn pebeHoK
Y4unncs My3sbike. OHa nokasana ero yynrenam
My/3bIKarbHOM LIKOMbI, 3aTeM MO Nx PeKoMeH-
Aaunn Kynnna 6asH n goprennaHo. B netHne
MecCAubl AnexkcaHap *nn y ceoern 6adbyKn
MaTpeHbl OcnnosHbl [TonoBon B aepeBHe
13ocrmoBo. B 1968 rogy 6abyuky HacMmepTb
Ccbnna malunHa. 2To BblNo NepBoe noTpsce-
HNe tHOro My3bikaHTa. B 90-e roapl, Koraa
KOMMNo3nTopy noTpeboBancA MNCeBAOHNM,
Heaonro Aymas, OH
B3An pamnnrio K30-
CrMMOB, CBA3aB TeM
CaMbiM aeTCKne BOC
NMOMNHaHNA C TBOpYe-
CKOV HKN3HbBIO.

B 1973 roay nocty-
nnn B TamboBCKoe
My3blKarnbHOe y4n-
nnile. Rpome 3aHATNA
no cneunanbHOCTH,
AnexkcaHap MHOro
BpeMeHr yaensin covn-
HEeHNIO My3blkn. K YeT-
BEpPTOMY KypPCYy Yy Hero ye Obinr HanncaHbl
RBapTeT A8 YeTbipex 6asHOB 1 ABe COHaTbI
ans 6asHa, odHy 13 KOTOPbIX OH NCMONHNN
Ha [oCyaapCTBEHHOM SK3ameHe.

B 1977 roay 30crMoB Npoaomknn obyye-
Hre B CapaTtoBCKON KOHCEPBATOPYKN, OAHOBPe-
MeHHO noceLlas GarynsTaTrns Mo KOMMO3NLYIN.
BbITb MOMET, 3T1 3aHATNS Tak 1 oCTanncs Obl
nobnTensCknmn, ecnn 6bl He YCrbllaHHas
A. N3ocnmoBbIM My3blka Baneta «HApocaBHa»
NeHnHrpaackoro Komnosntopa boprca
ThweHKo. Bckope COCTORNOCh 3HAaKOMCTBO
C N3BeCTHbIM MacCTepoM, KOTOpbI MNpn-
HAN 3anHTepecoBaHHOe y4acTne B cyasbe
My3blkaHTa. [ToCnylwaB CcodrnHeHne Monoaoro
KOMMO3NTOpa, TNLEHKO CKa3an: «Bbl MoxeTe

Bcpeva AnexcaHapa F30cnmoBa 1 Koce Rappepaca
Alexander Izosimov and Jos Carreras

wanted her last child to be thought music. She
brought him to the music school auditions
and bought a bayan and a piano as she was
recommended. During the summer months
Alexander lived with his grandmother Matry-
ona Osipovna Popova in Izosimovo village. In
1968 she was hit and killed by a car. It was
a severe shock for the young composer. In
the 90th, when he needed a pseudonym, he
took the surname Izosimov without thinking
twice, in so doing the
composer tied up his
childhood memories
with his creative work.

In 1973 he went
to Tambov Musical
College. In addition to
regular classes, he
spent a lot of time
composing. By his
fourth year he had
already written Quar-
tet for four bayans
and two Sonatas for
bayan, one of which he performed on his
dgraduation exam.

In 1977 lzosimov pursued his studies
at Saratov Conservatoire where he also
attended Composition class as an elective.
These studies might have remained on an
amateur level if he hadn't heard the music
by the composer from Leningrad, Boris
Tischenko, from the ballet «Yaroslavna». An
encounter with the renowned master took
place soon and he expressed vivid interest in
the young musician’s future. Having heard the
piece by lzosimov, Tischenko said, «You have
every right to study at any conservatoire of
the world, including the one in Leningrad» In
1979 |zosimov was enrolled in the class led by
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VHNTBCA B MO0 KOHCEPBATOPNN MNpa, B TOM
4yrcne r B NeHNHrpaacKony.

B 1979 roagy M3ocnmMoB 3a4yncneH
Ha parynsTeT KOMNO3NUNN NeHNHrpaackon
KOHCepBaToprr, B knacc B. 1. TnueHKo. Mn3Hb
B CTyAEHYeCKOM ODLLEHNTNN B OAHON KoMHaTe
C Anprxepamn-crm-
doHncTamn [estepom
Nnnebe, MnneHom
HayeBbiM 11 Opnem
AnbnepTeHoM, CTaB-
WM BNoCNeaCTBNY
N3BECTHLIMN My3blKaH-
Tamr, bbina nHTepec
HOM M HaCbILEHHON.
OHn rirpann B YeTbipe
PYKN  CrnMM®OoHNH
KMACCrKOB, NOoCeLan
dnnapMoHnto 1 onep-
Hble TeaTpbl. OaHasab!
OHN MNO3HAKOMNNN
ero C Banepnem [ep-
rmeBbiM, 3aweawrm
B obwexnTne K apy-
3bAM. BnevaTtnenne
OT 3ToN BCTpeYn 6bino
O4eHb CrNbHBIM. [eprrnes, YyBNAeB OTKPbITYIO
napTrnTypy pa3paboTkn NepBOn YacTn 6-r
CNMPOHNK YankoBCKOro, Cen 3a GopTennaHo
N No NapTrNType B ObICTPOM TeMre Chifpan BCo
pa3paboTky,.

[NoToM BCTan n, obpatrBWNCL K MOTPS-
CEeHHOMY MOM0AOMY KOMMO3NTOPY, CKasan.
«[lnwnte onepy rnnn Ganet, HO Ny4Lle onepy,
NCNonHMMb,

OAgHNM N3 paHHNX COYrHEeHrA, Hann-
CaHHbIX B KOHCepBaTOpCKne roadpl, Cran
CrpyHHbIA KBapTeT Ne 1 (1981). ArnnnomHor
paboTon BbINYCKHMKA ABNNachb CMPOHNA
ANA HN3KOIO *KEHCKOro ronoca n 6onsLWOoro

Kuwnitod MeHaepeLikni n Anescadap F130CnMoB. ABTOPbI
0bCyaatoT QaHONMeHHbIe onepbl «[loTePAHHBIA pary
Rrzysztov Penderecki and Alexander Izosimov. The authors
are discussing same titled operas «Paradise Lost»

Boris Ilvanovich Tischenko of the department
of Composition in Leningrad Conservatoire.
Life at the students' dormitory in the same
room with orchestra conductors Peeter Lilje,
Milen Machev and Yuri Alperten, becoming
subsequently the well-known musicians, was
exciting and fulfilling.
They played four-
hands symphonies
of classics, went to
the Philharmonic and
opera houses. Once
they introduced Alex-
ander to Valery Qer-
aiev when he dropped
in the dormitory. He
left @ great impres-
sion. Qergiev noticed
the score for elabora-
tion of Tchaikovsky's
6" symphony and
played it all up-tempo
from the score. When
he stood up, he
addressed the aston-
ished young com-
poser, saying, «Write an opera or a ballet, but
preferably an opera, we'll stage it».

One of the early works written when the
composer studied at the conservatoire was
String Quartet Mo 1 (1981). The symphony
for a low woman's voice and a symphonic
orchestra set with lyrics by Arseny Tarkovsky,
performed in 1985 by the students orchestra
of Leningrad Conservatoire conducted by
Alexander Titov, became the diploma work of
the graduate. The vocal part was performed
by Tatiana Zabello. In 2001 the symphony was
revised and in its new version is known under
the name «Images».
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CNMPOHNYECKOro opkecTpa Ha CTrxn Apce-
HNS TaprOBCKOro, ncnonHeHHas B 1985 roay
CTyaAeH4YeCKNM OpPKeCTPoM NeHrHIpPaaCcKon
KOHCepBatopnn noga ynpasneHnem Anex-
caHgpa TnToBa. BokanbHyto napTtnio cnena
Tatbana 3abenno. B 2001 rogy cnMpoHns
Oblna nepepaboTaHa n Tenepb n3BecTHa
B HOBOW peaaKLrin Noa, Ha3BaHnem «\rnKxmy,

BaxHbIM 3Tanom TBOPYECKOro nyTn CTarno
OCMbICEeHNe, 4TO Bonbluas 4acTb COYNHEH-
Horo nMm B 80-e rogpl -
cnabble nporsBegeHns.
Bnocneactsnn oHn Gbinn
YHNYTOMEHBI CaMnM aBTO-
pom. CaMOKpnTNKa noa-
TONKHYNa KoMMNo3nTopa
npoAoMKNTL 0by4veHne
CaMOCTOATE/bHO. TO, YTO OH
CMOT HanTN r3 HOBEeNLWNX
napTnTyp B Poccnnckon
HaunoHansHon Bnbnno-
Teke, 6bIN0 OCHOBaTe bHO
n3y4yeHo, O4HaKO 3TOro
oKaszanocb Mano. M nnwb
ABe noe3agxn B l[epma-
HNO N PpaHuo B Hadane 1990-x oTKpbINK
emy Bonee WNpOKNA AOCTYN K NHPOpMaLniI.
B 370 Bpems I130crMoB co3aaeT [epBbir CKpr-
MNYHBIA KoHLEPT, BTopor CTpyHHLIA KBapTeT,
BrnonoHyensbHyo coHaTty, My3blky Oaneta
«N36paHHNK», 3TIoA, ANA AYXOBbIX, CTPYHHBIX
N yaapHBIX MHCTPYMEHTOB «XrMepbi»,

BepLunHHbIM Npor3BeaeHnem 3Toro nepr-
0Aa CTaHOBNTCA COMrHEeHrne A8 12-ronocHoro
xopa a cappella «ConeperknBaHne ayuie,
HanncaHHoro no 3axkasy Bnagncnasa Yep-
HyweHKo no cnydato 1000-netra RpelleHns
Pycn.

Kpome My3bIkn F130CrMOBa rHTepecoBana
AHTPOMNOCODCKN-OPrEHTNPOBAHHAN AyXOBHAS

Rnayana Wontn ( onepHbif pernccep n A04b aHMMACKOro
aAnprixepa [eopra LWonTr) n Anexcarap 13ocnmos
Claudia Solti (opera director and the daughter of English
conductor Georg Solti) and Alexander lzosimov

An important step on the creative path
was the understanding that a major part
of the works written in the 80s was weak.
Subsequently, these pieces were destroyed
by the author himself. Self-criticism encour-
aged the composer to continue his studies
independently. Every of the most recent
scores he could find in the National Library
of Russia was examined thoroughly, but
it wasn't sufficient for the composer. Two
Visits to @Germany
and France in the
beginning of the
90s resulted in
dreater access to
the information.
It was the time
when [zosimov
wrote The First
Violin Concerto,
The Second
String Quartet,
a Cello Sonata,
music for the
ballet «The Cho-
sen One», «Chimeras», an etude for winds,
strings and percussion. The most remark-
able work of that period was an a cappella
piece for 12-voice chorus «Empathy for the
soul», commissioned by Vladislav Cher-
nushenko to the 1000th anniversary of the
Christianization of Rus.

Apart from music, lzosimov took a keen
interest in anthroposophically inspired
spiritual science by Rudolf Steiner. It had a
productive impact on a creative mind and
facilitated the invention of a the new music
method which the author himself called «the
breathing mode». Alfred Schnittke got famil-
iar with the original technology at Hamburg
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Hayka Pygonsda LLiteriHepa. OHa oxkasana npo-
AYKTrBHOE BNNAHNE Ha TBOPYEeCKoe Co3HaHne,
cnocobcTByA r3obpeTteHrio B 19935-m roay
MeToAa COYNHEHNA My3bIKK, HA3BAHHOTO aBTO-
POM «ablllalLyii naar. B [amMbyprckor KoHcep-
BaTOpMN Ha npriMepe Mbecsl 418 GopTenraHo
«XameneoH» C OpMIMHaNbHON TexXHONorner
nosHaxroMnnca Anbdpes LLHNTKe, AaBLIng en
BbICOKVIO OLIEHKY.

Byayun Taxkeno
©0rMbHbIM, OH BCTan
N CTOA Hayan anno-
ANpOBaTb, ero npr-
Mepy nocneagoBan
n apyrne. WHnTke
nprrnacnn Monoaoro
aBToOpa Y4acCTBO-
BaTb B CbeMKax
AOKYMeHTansHoro
dnnbma, nNpoexTa
RenbHCKoro Tenesn-
AEHNA, KOTOPbIF ObIN
nokasaH B EBpone
n 8 Mockee.

OboapeHHbI NoaaepHKON 3HaMEHNTOIO
MacTepa, F130CnMMoB BO3BpallaeTca B Poc
Cnto, rae HavrHaeT HOoBYKO ANA Ccebs aen-
TeNbHOCTbL: YrTaeT obLeaAoCTyYMNHbIE AeKLNn
B Poccnnckon HaunoHansHon Brnbanoteke,
rotoBNT nporpammel Ha Paano «Knaccnka»
B [TPR lletepbypr — 5 KaHan no My3bike
BTOPOK MOMOBNHbBI XX-T0 BeKa. [lporpammsi,
NOCBALLEHHble TBopYeCTBY [annHbl YCTBOMb-
CKor, Nobyannn reHnansHyto yyeHnuy mn-
Tpna LWocTtaxkoBrya Bnre No3HaKoOMNTHCA
C MONOABIM aBTOPOM.

YCTBONBCKasA Npriexana cama K flomy Paaro.
Bctpeya anrnnacsk HeCKonbKo MNHYT. [lowann
APYr Apyry pykn, 3aTteMm oHa nogapnna Agsa
COOpHNKa opTenraHHbIX CoHaT, NoArrcaB nx:

F30CrMOB C COpoM Ynnnapaom Yarntom (onepHbir 6ac,
KOMaHA0p opaeHa BprTaHCKon Koporessi)

lzosimov and Sir Willard White (operatic bass singer,
Commander of the Order of the British Empire)

Conservatoire on the piece for piano «Cha-
meleon» and commended it highly.

Although severely ill, he got up and gave it
a standing ovation; the other people present
followed his example. The young author was
invited by Schnittke to participate in making
a documentary, a project of the television of
Cologne, which was screened in Europe and
Moscow.

Encouraged by the
support of the famous
maestro, lzosimov
came back to Russia
and delved into open
access public lecturing
at the National Library
of Russia and preparing
programmes aired on
radio «Rlassika» and TV
Petersburg - Channel 5
devoted to the music
of the second part of
the 20th century. The
programmes dedicated
to Galina Ustvolskaya led the brilliant student
of Dmitry Shostakovich to come to know the
young author better.

Ustvolskaya came to the House of Radio.
Their meeting wasn't long. They shook hands
and she presented two collections of piano
sonatas with her dedication: «To Alexander
Makarov from Qalina Ustvolskaya».

At that time works by lzosimov started
being performed not only in Russia but also
abroad. Brigitte Helmes commissioned him to
write a Cello Sonata which she performed in
Hamburg and Bremen. The same piece was
performed by the cellists Leonid Shukaev in
Oberlin (The USA) and Sergei Slovachevsky
in Saint-Petersburg later.
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«AnekcaHapy MaxkapoBy - [annHa YCTBONb-
CKaay,

B 310 Bpema coynHeHns f13oCcnmoBa
HaYNHaOT NCMNONHATL He Torbko B Pocchn,
HO 11 3a pybeoM. Brprnt Xenbmepc, 3axasas-
Wwas KoMnosnTopy BrionoHyensHyo coHaty,
cbirpana ee B [ambypre r bpemere. [o3aHee
C 3TNM e Npon3BeaeHnem BbICTYNNAK BrO-
noH4yenncTthl NeoHng Lyxaes B ObepnnHe
(CLLA), Cepren CnoBaveBCknr B (CaHKT-
[Netepbypre.

[MponaraHgn-
CTOM dopTennaHHon
My3bIKn ¥130CnMoBa
B CeBepHblX ropo-
aax fepmaHnn ctana
HemelKas MMaHnCTKa
lHre6opr XaHcCeH.
B lNeTtepbypre ¢dop-
TennaHHble CoYnHe-
HNA KOMMO3nTOpa
nrpan Ha decTrBanax
COBPEMEHHON MY3bIKK
Bacnnnn Fnncascknn.
Kpome Toro, My3bika
f3ocnmoBa 3By4ana
B CapatoBe, brnicke,
RaHTbi-MaHcnncKe, Tambose, BopoHere.

RoHel, 90-x rogoB 6bin oMpayeH Mybo-
KNM KPr3rCOM, BbI3BaHHbBIM «OTpaBneHnem»
OT 60NbWOro KonnyecTsa MpOC/YLaHHON
My3blKN aBaHrapga n Nn4yHon Tparegnen —
rmbensto 15-neTHero coiHa lletn.

NoTpeboBanoch Bpems, Y4TOObl BepHYTHCH
K COYNHEHNIO My3bliKkn. ocneaytoulee aecs-
Tnnetne ObINO O3HAaMeHOBAHO TBOPYECKON
aKTNBHOCTbIO. OAHO 3a APYrrM KOMMO3NTOP
CO3a4aeT Mnpon3BedeHns B ABYX Hanpasne-
HNAX: «yCNOBHO TPaANLIOHHOM» 1 6M1N3KOM
aBaHrapay B TexHnke «ablliallero naagan.

B kabrHeTte masCTpo Braancnasa YepHyLeHKo:
KoMno3nTop AnekcaHap F130CnMoB rrpaeT pparmeHT
orepbl «loTepaHHbIA par»
Alexander lzosimov playing a piece from the opera
«Paradise Lost» in the study of Maestro Vladislav
Chernushenko

The Qerman pianist Ingeborg Hansen,
has become a promoter of Izosimov's music
for piano in the northern Qermany cities. In
Saint-Petersburg lzosimov's piano works were
played at the festivals of contemporary music
by Vasili llisavsky. Furthermore, the music by
lzosimov was performed in Saratov, Biysk,
Rhanty-Mansiysk, Tambov, and VVoronezh.

The end of the 90s was marred by a pro-
found crisis, caused by «poisoning» from large
amount of avant-garde
music heard and a
personal tragedy - the
death of the compos-
er's son, 15-year-old
Petia.

It took a while to
come back to work.

The following
decade was marked
by great creative
activity. One by one
the composer creates
works in two stylistic
directions: «relatively
traditional» and close
to avant-garde in «the
breathing mode» technique. Some pieces
(piano cycle «Transformation», vocal music,
etc) addressed to the conservative philhar-
monic audience are comparatively easily per-
ceived. The others («Chimeras», «Infernale»)
are for music connoisseurs with better aware-
ness of modern trends in art.

The most significant achievements to
the beginning of the new century are a vocal
relay «Songs of the Wonderful Stranger»
formed by settings of poems by MNovalis,
Tarkovsky, Blok, Uhland, and Moericke for
four soloists with piano. The vocal cycle was
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«Romno3nTop A. 30crnmosy. PoToBbICTaBKa Bragnvnpa rientosa
«Composer A. lzosimow. Exhibition of photographs by Viadimir Zheltov

Romno3nTop n anprixep CMMboHN4ecKoro oprecTpa
Ranennsl CankT-Tetepbypra Mnba depbrinos Ha
peneTnuyn CMdOHNYECKIX MOMEHTOB «BnTA3b B TNrPOBOY
LKype»

Illya Derbilov, composer and conductor of St. Petersburg
State Capella Symphony Orchestra, at the rehearsal of
«The Knight in the Panther’s Skin» symphonic moments

MrpoBas npembepa CMPOHNYECKNX MOMEHTOB «BrTs3b
B TMPOBOY WKype» B Kanenne CankT-letepbypra
1510.2016 r. Anprsep nbs epbrnnos n KoMNosnTop
AnexcaHap f30cnmMoB

The world premiere of «The Knight in the Panther’s Skin»
symphonic moments at St. Petersburg State Academic
Capella, October 15, 2016. llya Derbilov, conductor, and
Alexander lzosimov, composer.
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OgHn coynHeHns (PopTennaHHbIA LKA
«[lpeBpalleHne», BOKarbHas My3blka n T.A4.)
aapecoBaHbl GrinapMoHnyeckon nybnnke,
OHN CPaBHNTE/bHO NEerko BOCMPHHNMAIOTCH.
Apyrre («Xnmepbi», «Infernale») TpebyroT 6ornee
PasBNTOrO Crlyxa 3HATOKOB COBPEMEHHbIX TeH-
AEHLNA B NCRYCCTBE.,

R Hanbonee 3HaunTeNbHBIM AOCTIHKEHAM,
3aBeplLUeHHbIM B Ha4ane HOBOro Beka, MOMHO
OTHEeCTN BOKarbHbIA LNKN-3CTadeTy «[lecHn
npexkpacHoOro npn-
wenbua» Ha CTnxn
Hosannca, TapKoB-
croro, bnoka, YnaHaa,
Mepnke ans YeTbipex
CONNCTOB 1 dopre-
nnaHo. Paborta Hapg
LUNKAOM Annnacb 25
net. R aToMy NMpor3se-
AeHrio NeTepbyprcxne
xyaoxHnkn  Cabnp
n (BetnaHa [agrknessl
Hanncann pAg Kap-
THH, BbICTaBABLUNXCH
B CanoHax MOCKBb,
Camapnl, Pnrn, TannnHHa, Crokronsma, NoH-
aoHa, Can-PpaHuncko, NoGAHAKeneca. lNep-
BbIMN NCNonHNTeNaMn «leceH npexpacHoro
npriwensua» ctann lenHagnn bessybeHKos,
Onecs lNetpoBa, Mapns NnTKe.

B 2006 roay Ha ¢dectnBane «CaHKT-
[leTepbyprckas My3blkanbHas BecCHa»
Bnagncnas [llecnH (cKkprnka) n [annHa
CaHgoBCKaa (popTennaHo) rCnonHnin
KoMno3runto «Infernale», ctasLyto, Mo npn-
3HaHMIO CKprNada, ero «Br3nTHOK KapTou-
ror», BecHon 2007 . B MaprnnHCKom Teatpe
CoCTOANach elle oaHa BCTpeYa KoMMo3nTopa
AneKkcaHapa l3ocnmoBa C XyaoeCTBeH-
HbIM PYKOBOANTENEM 1 [MaBHBIM ArPrKEpPOM

10

[OPRYNA MPrem CayLatened n no3apasneHns KoMNo3nTopa
rnocne NCnonHeHNs CorHeHNs

Warm welcome and congratulations to the composer
after the performance

composed during the course of twenty five
years. St. Petersburg-based artists Sabir
and Svetlana Qadzhiyev illustrated the cycle
with a number of paintings, which have been
exhibited at various art salons of Moscow,
Samara, Riga, Tallinn, Stockholm, London,
San Francisco, and Los Angeles.

The first performers of «Songs of the
Wonderful Stranger» were Qenady Bez-
zubenkov, Olesya Petrova, and Maria Litke.

In 2006 at the
festival «5t. Peters-
burg’s  Musical
Spring» Qalina San-
dovskaya (piano)
and Vladislav Pesin
(violin) performed
«Infernale», which, as
acknowledged by the
violinist, has become
his «visiting card».

In spring 200/ at
the Mariinsky Theatre
there was another
meeting of the com-
poser Alexander Izosimov and the artistic
director and chief conductor of the theatre
Valery Qergiev. After the talk maestro took
the score for the ballet «The chosen one»
from the composer.

Since that moment a new creative period
has begun for the composer. He has sought
time for more frequent visits to the Mariin-
sky Theatre, observing the maestro at work,
making acquaintance with world-famous
performers, composers and theatre workers.

The author's 50th anniversary concert in
2008 featured the premiere of super cycle
«The notes. Songs which The Earth sang to
me while | slept».
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MpeccroHdepeHUna B MHdopmaloHHom Arertetee Poccrn TACC B ceAsn € 850-neTnem L. PycTtasenn. YsacTHnk:
BrLe-npesnaeHT rpy3nHCKoro 3emnayvecTsa B CaHkT-Tetepbypre B. Bepynasa; npesnaeHT pernoHansHoro otaeneqns
obuiectra lWora PyctaBenn A. ByTxaluBnan; nntepartyposed, BeAyLLni COTPYAHNK FIHCTATYTa BOCTO4HbIX PYKOMNCer

T. HnkonbCras; Komno3nTop AnekcaHap K30cnimoB

The press conference dedicated the 850th anniversary of Shota Rustaveli held in the Information Agency of Russia
TASS. The participants: B. Berulava, vice president of Georgian national society of St. Petersburg; A. Butchshvili,
head of the regional branch of Shota Rustaveli Society; T. Nikolskaya, literary critic and leading researcher at the
Institute of Oriental Manuscripts; Alexander Izosimov, composer.

TeaTpa Banepnem [eprnesbiM. [locne Beceapl
Ma>CTPO MPrHAA OT KOMMO3TOPa NapTrTypy
BaneTta «N36paHHnK».

C 5T0ro MOMeHTa B TBOPHECKON MKI3HK KOM-
No3nTopa Ha4anca HOBbIK 3Tan. OH N3bICKNBaeT
BO3MOKHOCTb Yalle ObiBath B MapnnHCKOM
Teatpe, HabntoaaTh 3a paboTon MacTepa, 3Ha-
KOMNTbCH CO BCEMKPHO M3BECTHBIMK NCMON-
HNTENAMK, KOMMO3NTOPaMr 1 TeaTparbHbIMI
aeatensmn. B 2008 rogy Ha aBTOPCKOM KOH-
uepre K 50-neTnio KoMNo3nTopa CoCTORNACh
npembepa cynepuykna «Ietp. NecHn, Kotopble
crena MHe BO CHe 3eMrsy.

Cpean ncnonHnTenen — naypear mMemxay-
HapOoAHOro KoHKypca nM. [1.1. HYarikoBCKoro
Meuuo-conparo Oneca lNeTtpoBa. brecTsule
BLICTYMNNNa NeBrua Mapraprta [prLxoBa.

B 2009 roay B Camape AxkagemMnyecknm
cnMdoHnYyecknMm opkectpom CamapcKon
drnapMoHnn nog ynpasneHnem mMasCcTpo
Mnxanna LLlepbaxoBa B aboHeMeHTHOM KOH-
Lepre «MrpoBan Knaccrnka» Oblno NCNonHeHo
counHerne «N\nkr». BokanbHyto naptrio cnena

Among the performers there was a
prize-winner at the International Tchaikovsky
competition mezzo-soprano Olesya Petrova.
Margarita Qritskova excelled in the concert.

In 2009 in Samara the Academic Sym-
phonic Orchestra of Samara Philharmonic
under the baton of maestro Mikhail Sherba-
kov in the course of the subscription cycle
«The World's classics» performed «images».
The vocal part was sung by Olesya Petrova.
The singer, conductor and composer were
called for encores several times. After suc
cess in Samara the composer began work-
ing on the symphony which he had finished
by dual anniversary of Qustav Mahler in
2010. This fact was noted in the newspaper
«Nevskoye vremia». Later the Symphony
was recommended to be performed at the
Concert Hall of the Mariinsky Theatre. Shortly
after finishing one piece, Izosimov started
working on the opera «Paradise Lost» based
on the same-titled poem by John Milton.
The libretto was written by the composer

il
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Oneca lNeTpoBa. NeBnLy, Anpriepa rn asTopa
nybnrka Bbi3blBana HeCKonNbKoO pas. [locne
ycnexa B Camape KoMNo3nTop MNpncTynna
K paboTe Hag CrMpOHNEr, KOTOPYIO 3aBepLUKN
K ABorHOMyY tobrneto [yctasa Manepa 8 2010 .
JTOT PaKT Obln OTMeYeH B rasete «HeBCKoe
BpemsA». BnocneactBrn crMdoHna 6bina
pexKoMeHaoBaHa K ncnonHeHnio 8 MaprnH-
CKOM KOHLEepTHOM 3are. EaBa 3aKoHYrB 0AHO
codrHeHne, A. F130CnMMoB NprCTyYnna K pabore
Haa, onepor «[loTepsHHbLIF par» Mo OAHONMEH-
Hor nosme [oHa MrnstoHa. TekcT NnbpeTTo
Obl1 HanNncaH camnm
KOMMNO3NTOPOM.
Ha macwrabHoe npo-
n3segeHne yuwno
OKONO Tpex nert
paboTbl.

B 2010 roay
Ha eserogHom BeceH-
HeM @GecTnBane
B CankT-lleTepbypre
B MCMNOMHEeHnn aH-
cambns «ABaHrapa-
KBapTeT» BMepBble
npo3Byyan Brtopon
CTPYHHBIA KBapTeT
rsocnmoBa. 20 net
KOMMO3NTOp OMnaan
NpemMbepbl — 1 BOT, HAKOHEeL, OHa COCTON-
nacb, NopaaoBaB CryllaTenen, My3blIKaHTOB
n aBTopa.

OaHarko HanbonblUnA pe3oHaHC B Poccnn
My3blKa 13ocnmoBa Bbi3Bana B lepmn Ha IV
neB4eckoM ¢pectrBane «llotollee none [lpn-
KambA» B paMKax rpaHAro3Horo gectrsans
«Bensle Houn B MNepmn 2013». B opraHHom 3ane
[NepMcKor GrnapMoHnn COCTORNCA aBTOPCKIN
KOHLIEPT, Ha KOTOPOM B MNCMNOMHEHNN Yparns-
CKOro roCyAapCTBEHHOMO KaMepHOro Xopa Mog,

12

«ABaHrapa-Reaprem™ rn koMno3nTop A. I130cnMoB

nocne peneTrLyin BTOPOro CTPYHHOTO KBapTeTa

B CaHKkT-TleTepbyprckon drnapmoHhn
Avantgarde-Quartet and A. Izosimov after the rehearsal
of the Second String Quartet at St. Petersburg
Philharmonic

himself. This large-scale work took about
three years.

In 2010 at the annual spring festival in
St. Petersburg lzosimov's Second String Quar-
tet performed by Avantgarde - Quartet was
heard for the first time. The composer had
been waiting for this premiere for twenty years
and finally it took place to everyone's delight:
the audience, the musicians and the author.

But in Russia the greatest publicity was
attracted to lzosimov's music in Perm at the 4th
Song Festival «The singing field of Prikamye»
in the frames of the
«White Nights Festival»
in Perm in 2013. The
author's concert was
held in the organ hall
of Perm Philharmonic,
where The Ural State
Chamber Choir con-
ducted by Vladislav
Novik performed eight
pieces for the first
time, among which
there were the chorus
«Beside the Everlast-
ing Father» from the
opera «Paradise Losb,
«In Cristo morimur»
and the poem «Empathy for the soul» a capella,
which had been waiting for 21 years to be
performed! This work prompted considerable
media attention.

The administrative staff of the Philharmonic
specially invited the famous music critic Olga
Qladkova, for the concert evaluation. She
expressed her highest appraisal to the quar-
ter-note choir poem «Empathy for the soul»
in the televised interview and the following
publications.
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yrnpaBneHnem Bnagncnasa HoBrka BnepBble
NpoO3By4Yann BoCeMb MPON3BeAEHNn, Cpean
KOTOPbIX X0p «PRaom C [NpeaseyHbIM» 113 ornepbl
«[lotepaHHbIi par», «In Cristo morimur n nosma
«ConepexrBaHre aylie» a capella, ornaasLlas
cBoeri npembepbl 21
rog! 2710 CoynHeHne
BbI3BanNo NprcTarnbHoe
BHNMaHne MHOroYnc
NeHHbIX CpeaCTB Mac
COBOM NHMOpMaLNKI.

CneunanbHO
ANA OUEeHKN KOH-
LuepTta pyKkoBOoACTBOM
drnnapMmoHnn 6bina
npnrnaweHa Onesra
[nagroBa,
HBIA  MYy3blKanbHbIA
KPNTNK. Ha Tenesn-
AeHnn n B nocneao-
BaBLLUMX NyOnrKaunsx
OHa 4ana HaNBbICLLYIO
OLeHKY 4eTBepTbTOHOBOK XOPOBON MO3Me
«ConeperknBaHne gyLien,

(lo 3Toro MomeHTa C NapTrUTypPOr 3HAKO-
MNNNCh WeCTb PYyKOBOANTENEr XOPOBbIX KO-
nektnBoB CaHKT-lleTepbypra, HO MoA4 pasHbIMN
npeanoraMn Yy4nts oTkasanncs. CBoero poaa
MPHrOBOP — «HENCMONHMOY, «BPEMSA A8 STON
My3bIKK He MPNLWNo» — BrCcen Hag, COMrHEHEM
MHOrVie roapl.

MNpeaybexageHne 6bINO NpeogoneHo
YpanbCKrM XopoM. Tpr mMecaua KpornoTin-
BOro Tpyda notpeboBanocs 418 pasyynBaHna
COYrHeHrA. Ycrnex npeB3oLlen BCe orraaHns.
NogBoaAa rTorn roga, agMnHNCTpaLra Nepm-
CKOM GNNapMOHNN aBTOPCKIA KOHLEPT AneK-
caHapa l3ocrmoBa BHeCna B pRa, Harbonee
3HaYrMbIX KOHLIEPTOB /7-T0 rnnapmMoHnye-
CKOro ce3oHa.

Nn3BecCT-

Anprixep Bnaancnas Hork n KomnosnTop. lNepMckan
brnapmoHnA. YpansCni rocyaapCTBEHHbBIA KaMEPHBIA XOP.
ABTOPCKNA KoHLEPT A. 130cnmoBa, 2013 1.

Vladislav NMovic, conductor, and the composer. The

Ural State Chamber Choir at Perm Fhilharmonic. The
composer’s evening, 2013,

Six chorus's leaders from St. Petersburg
had familiarized themselves with the score
before that but refused politely under various
pretexts.

The composition has almostbeendoomed
by comments like
«too difficult to be
performed» or «the
music in advance of
its timen».

The Ural Choir has
dispelled the preju-
dice. The rehearsals
took three months
of painstaking work.
The success went far
beyond the expec
tations! Summing
up the results of the
year, the Perm Phil-
harmonic administra-
tion rated Alexander
lzosimov's concert as one of the greatest
successes of the 77th philharmonic season.

The event was draced by the perfor-
mances of Maria Ludko and Olesya Petrova
among others.

The success in Perm summoned into life
the triad of instrumental concerts. A Piano
Concerto, The Second Violin Concerto and
a Cello Concerto were consequently written
during the course of a year.

A major highlight of the period was the
concert of the Moscow Contemporary Music
Ensemble in April 2014 in St. Petersburg
House of Composers. The programme
included the music by Galina Ustvolskaya,
Edison Denisov and Alexander lzosimov.
«St. Petersburg - based composer A. 1zosi-
mov wasn't the third wheel». Such was the

B



AJEKCAHAP NSOCUMODB

AY130CMoB NpoBOANT MacTep-KnacC. Camapa, My3blkarbHoe YananLLe
A.izosimov giving a master-class at Samara Music College.

Cpean ConncToB, yKpacnBLUKX CBOMM  reaction of the music critics in «the Mariinsky
BbICTyNneHnem Beyvep, — Mapna Nogbko, Theatre» newspaper.
Onecs [lleTpoBa. llepMCKnA yCnex Bbi3Ban This triumph was followed by another, the
K MN3H1 Tpriagy NHCTPYMeHTanbHbIX KoHUEep-  dreater one, which was called a «victory» by
TOB. [pyr 3a ApyroM B TeyeHne roga Obinn  critics.
COYNHeHbl PopTennaHHbIA, BTOPON CKPHMKY- The world premiere of symphonic pieces

HbIA 11 BNONOHYENbHBIN
KOHLLEepTbI.
3HaKOBbIM CObbI-
Tnem cCTan KoHUepT
MoCKOBCKOro aHcam-
6nA coBpemMeHHON
My/3bIKK, COCTORBLUNNCH
B anpene 2014 r.
B [loMme KOMMO3NTOPOB
CaHKT-lleTtepbypra.
3By4ana My3blKa
[@nnHbl YCTBONBCKOA,
JancoHa [leHncoBa
n AnexcaHapa 3o-
CnMoBa. «IpeTbnM
He NNWHM» OKa3arncs
neTepoOyprcknn KoM-
nosntop A. F130CMOB.

14

«The Rnight in the
Panther's Skin» by
Alexander lzosimov
conducted by llya
Derbilov was held at
St. Petersburg State
Academic Capella
on October the 15%™
in 2016. UNESCO
proclaimed that year
as the International
Year of Shota Rus-
taveli in commem-

Ckynbntop 3ypab Liepetenn n komnosntop AnexkcaHap
M30cnmoB 14 aexabps 2016 r. OTKPLITHE NaMATHYKA
llota PycTasenn 8 CaHKT-Metepbypre k 850-neTrio oration of the 850"

CO AHA PO AeHNs No3Ta anniversary of the

Zurab Tseretel, sculptor, and Alexander Izosimov, :
' ' ' reat Qeorgian poet.

composer, December 14, 2016. The opening g g P

of Shota Rustaveli's Monument in St. Petersburg The leaders of the

to the 850th anniversary of the poet’s birth. Qeorgian national
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Tak oTpearnpoBana My3blKkanbHas KpNTNka
B raseTe «MapnnHCKNA Teatp.

3a nepMCKon yaaden KOMMNosnTopa
nocneaoBana yaada eule bonee 3HaunTeNb-
Has, KOTOPYIO KPNTHKK Ha3Bann «nobeaorn.
15 okTA6pa 2016 roga B rocyaapCTBEHHON
arkagemnyeckon Ranenne CanKT-lNetepbypra
COCTOANACh MNPOBas NpemMbepa CNMPoHN4e-
CKIMX MOMEHTOB «BrTHA3b B TNIPOBON LLIKYpe»
AnercaHapa N3ocnmoBa nog, yrpasneHnem
Nnbn depbnnosa. 21oT rog HOHECKO 6bin
Ha3BaH [ogom llota PyctaBenn B CBA3N
C 850-neTnem Co AHA POXKAEHNA BENNKOro
rpy3rnHCKoro nosta. B mporpamme npasaHo-
BaHNA t0brnes pyKoBOACTBOM PY3MHCKOIO
3emnavecTBa B (aHKT-lletepbypre cpean
MePOMPrATNA BblAn BblaeneHbl ABa OCHOBHBIX
CobbITnA: yCTaHoBKa
namATHNKa MNO3TY
paboTbl 3. LlepeTtenn
n MNpoBas NpemMbepa
CNMPOHNYeCKNnX
MOMeHTOB A. lN30-
cnMoBa. fcnonHeHne
CTano ApKNM 3ano-
MHAWMCA CObbI-
Tnem poCCNNCKON
MY3bIKaNbHON Kyrb-
TYPbl, OTMEYEeHHbLIM
B pAge nybnnkaunm.
He obownn BHNMa-
HNem ee n ropoackne
Bnactn. RomnTter
Mo KynbType Ha CBOEM
noprane Coo06-
Wwrn rHPopMaunto
B pyoprike «OCHOBHbIE COBBLITHA KysTYpbI».
OT nmeHn rybepHatopa CankT-leTepbypra
aAMNHNCTPAaLYIA No3apasrna asTopa C MMNpo-
BOM NpemMbepor.

Poccnn Mnxann LLlepbaxos

MpeMbepa CNMOOHNYECKIX MOMEHTOB «BrTA3b B TNPOBOY
WwKype» AnexcaHapa f3ocnmoBsa 8 anpens 2017 roaa
B Camapcron drinapMoHnn. dnprkep: HapoaHbi apTncT

The premiere of symphonic moments «The Knight in the
Panther’s Skin» by Alexander lzosimov on April 8, 2017 in
Samara State Philharmonic Hall. The conductor is Mikhail
Shcherbakov, People’s Artist of the Russian Federation.

society of St. Petersburg singled out two
main ceremonies in the schedule of events
to celebrate the anniversary: placing of the
monument to the poet by Zurab Tsereteli
and the world premiere of the symphonic
moments by A. Izosimov. The performance
became a truly memorable moment in
Russian musical life, as it was reported in
a series of publications. The city authori-
ties did not overlook the importance of it
either. The Committee on Culture provided
information about it on its portal under the
heading «Major Cultural events». The city
administration congratulated the author on
the premiere on behalf of the Qovernor of
St. Petersburg,.

Six months later, Samara State Phil-
harmonic prepared
its own premiere
of the symphonic
moments. The
composition was
performed by the
Academic Sym-
phony Orchestra
under the baton of
the People’s Artist of
Russia M. Scherba-
kov. The concert was
televised by local
TV company. The
fact that the audi-
ence (dreeted the
composition warmly
was called «a musi-
cal feast» by music
critics, who tried to describe the spirit in
a packed house of the Samara Philhar-
monic Hall. Summarizing the /6th season,
Samara State Philharmonic highlighted the

b
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CnycTa nonroga CBOKO MpemMbepy CrNMpo-
HNYeCKrx MOMEeHTOB nodrotoBrna Camap-
CKan drnapMoHns. Frpan axkagemnyeckni
CMMPOHNYECKNA OPKeCTp Mo/, YrpasneHnem
HapoaHoro aptncTta Poccnn M. LLlepbaxosa.
RoHuepT cHnMano rybepHCKoe TerneBraeHne.
KOpoLLINA NMpriemM npor3BeaeHna CaMapCKon
nyb6nrnKor KprTnka Ha3Bana «My3blKarnbHbBIM
NpasaHrnKoM», pe3toMNpys Tak AOMNHPYIO-
llee HaCcTpoeHrne B rnepenoriHeHHOM 3ane.
B rnTorax 7/6-ro ce3oHa
Camapcron ¢rinapmo-
HNN CMPOHNYeCKre
MOMeHTbl «BnTA3b
B TNIPOBON LWIKype»
OTMeYeHbl Cpean Har-
Bonee ApKrx COOLITN.

B nepnog
2016-2017 rr. ogHoO
3a ApYrrM poMaAAOTCA
cneagyroune  coun-
HeHns: [BeHaauaTb

NaypeaT MexayHapOAHbIX KOHKYPCOB, CONNCTKA

symphonic moments «The Rnight in the
Panther’s Skin» as one of the most promi-
nent events.

During the course of 2016-2017 the fol-
lowing pieces emerged one after another:
12 chorals a cappella, «The Swan Princess»
for piano, cantata «The battle of Rulikovo
Field» for a choir and a symphony orchestra
to the author’s own words, and piano trio in
memory of Boris Tischenko (2017). At that
time the audiences
in Helsinki, Moscow,
St. Petersburg and
Tambov were fasci-
nated by lzosimov's
chamber composi-
tions.

lzosimov’'s music
has been performed
internationally at var-
ious music festivals.

Alexander |zosi-

MeTpononnTeH-onepa Onecs MNeTpoBa 1 KOMMNO3NTOp

XOpoB a cappella,
«lapeBHa-Nebeagb»
ans  GopTennaHo,
KaHTaTa «RynnKoB-
CKaA brntBa» A8 Xopa
n oprectpa Ha Cob-
CTBEHHbBIN TerCT, Pop-
TennaHHoe Tpno namsatr Bopnca TrieHKo.
B 3T0 BpeMA NCnonHATCA KaMepHble Courn-
HEeHNA KOMMo3nTopa B XenbCrHkr, MoCKBe,
CankT-lletepbypre, Tambose.

CounHeHns N30CnMoBa MHOrOKPaTHO 3BY-
Yann Ha PasnnyHbBIX MersayHapOAHbIX My3bl-
KarnbHbIX HeCTrBarsX.

A. N30CNMOB HEOAHOKPATHO BblN YneHoM
MKIOPK KOMMO3NTOPCKNX KOHKYPCOB.

KoMno3nTop CTan NHNLNATopoM 1 OpraHr-
3aTopoM tobnneriHoro KoHuepta K 100-netnio

Komno3nTopos, 2008 1.

2008.
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AHEHCEIH,CI,D M30crmMoB Ha dBTOPCKOM KOHLIEPTE B [ome

Olesya Petrova, soloist with the Metropolitan Opera and
international contests winner, and Alexander lzosimov
at the composer’s evening in the House of Composers,

mov was a member
of the jury at some
composer contests.

The composer
initiated and orga-
nized the concert
dedicated to the
100" anniversary of Arseny Tarkovsky held
at the concert hall of Mikhail Shemyakin
Fund with the support of «The Institute
of Creative Philosophy and Psychology»
(Hudson, The USA) and national television.
Quests of honour included the consuls of
China, Japan, ltaly Bulgaria, Romania, as
well as members of the Qovernment of
St. Petersburg,

«Songs of the Wonderful Stranger» were
performed for the first time.
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NHrebopr XaHceH,
NCNONHNTENbHNLA
doprennaHHbix CO4NHEHNA
A. N3ocrmoBa B [ambypre

Naypeat meayHapoaAHbIX
KOHKypCoB NeoHna LLyKaes,
NCNONHNTENb BNOMOHYENbHOMA
coHatbl A. F130cnmoBa

NicnonHnTens aprnn Nioundepa r3 onepsl «/ loTepsHHbIA
par, naypeat MemayHapOAHbIX KOHKYPCOB, CONMCTKA
Berckorn onepbl Maprapnta [prixoBa

Margarita Gritskova, singer of the aria of Lucifer from

(1994) B O6epnnHe (CLLA) the opera «Faradise Lost», international contests
Ingeborg Hansen, performer  Leonid Shukayev, international ~ winner, soloist with Vienna State Opera

of piano compositions by contests winner, performer of

A. Izosimov in Hamburg Cello Sonata by A. Izosimov in

(1994) Oberlin (The USA)

3acnymeHHas apTncTka
Poccnn Mapns NoabKo,
NCNoNHNTENbHNLA aprin EBbl
13 onepbl «[loTepAHHbIA par»
Maria Ludko, Honored Artist
of Russia, singer of the

aria of Eve from the opera
«Paradise Lost»

Fccneposarens TROPYECTBa
AnexcaHapa 130cnmoBa,
KaHANAAT NCKYCCTBOBEAEHNA
Hatanna RnrmoBa

Natalia Klimova, researcher of
works by Alexander lzosimov,
PhD in Art Studies

MNepBoe ncnonHenne B CankT-TeTepbypre apnn

n3 onepbl «loTepAHHbIA par» AnexkcaHapa f13ocnmoBa
Ha KoHLiepTe namaTn Bopnca ThileHko B [lome
KoMno3nTopoB, 2014 1. Naypeat MeayHapOAHbIX
KOHKYPCOB, CONMCTKa Bonbluoro Teatpa Mapns
NoabKo (ConpaHo), aBTop N Naypear MexayHapoaHbIX
KOHKYPCOB HnKonan Maapa (boprennaHo)

Arias from the opera «Faradise Lost» by Alexander
izosimov premiered in St. Petersburg at the concert

in memory of Boris Tischenko in the House of
Composers, 2014. Maria Ludko, soloist at the Bolshoi
Theater, international contests winner (soprano)and
Nikolay Mazhara, author and international contests
winner (piano)

17
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Y4aCTHNKN apT-npoeKTa «IlecHn npexpacHoro MprillerbLa» Cnesa Hanpaso: HAPOAHLIA
aprmcT Poccnn, conncT MaprinHcKoro Teatpa [eHHaani Be3syberkoB (bac), connctka
MnxarnoBCKoro Teatpa Mapha NTKe (ConpaHo), conncTka MeTpononiter-onepa Onecs
MNeTpoBa (MeLL0), XyaokHNKn Cabrp n (BeTnaHa [aayknesbl, KoMMo3NTop AnercaHap
¥130CrMOB, KoHLepTMencTep EBretns HannsriHa. [om kommosiropos (116, 2005 1.

The participants of the art-project «<Songs of the Wonderful Stranger» (left to right):
Gennady Bezzubenkov, People’s Artist of Russia, Mariinsky Theater soloist (bass),
Maria Litke, soloist at the Mikhailovsky Theater (soprano), Olesya Fetrova, soloist with
the Metropolitan Opera (mezzo), Sabir and Svetlana Gadzhiyev, painters, Alexander
izosimov, composer, Eugenia Nalivkina, concertmaster in the House of Composers,

St. Petersburg, 2005.

nosta A. TapKOBCKOrO, NPOXOANBLLErO B KOH-
LepTHOM 3ane ¢oHaa XyaorHnka Mnxanna
WemarknHa npn nogaeprkke «(HCTNTYTa
dnnocodnn n ncnxonornn TBopyecTaa. CLLUA,
a Takke poCCnncroro TeneBnaerns. Cpean
NOYeTHBIX roCTen BblNn KOHCYNbI RnTas, Ano-
HK, NTannn, a Taxkke bonrapnn, PymbiHNnn,
4yneHbl npaBnTenbcTBa CaHKT-leTepbypra.
Brnepsble npo3Byyann «lecHn npekpacHoro
npriwensLa».

My3bika A. F130criMoBa CTana npegMeToM
Hay4HOro paccMoTpeHna. Beayliyo ponb B ee
N3y4eHnn oCyuleCTBNReT Hatanns BnkTopoBHa
RArMoBa, My3bikoBea n3 TamboBa. Ee cTatbn
NYyONNKYIOTCA B KPYMHbIX My3blKOBEAYeCKNX
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lzosimov's music has become subject
to scientific examination. Natalia Viktorovna
Klimova, Tambov-based music expert took
the lead in it. She has published articles in
major musicological publications. Natalia is
a frequent speaker at conferences in vari-
ous Russian cities and towns; she arranges
concerts and gives TV interviews.

lzosimov Chamber Music CD album and
the book «Alexander lzosimov's music:
the Paradigm of Light» were presented
at the Faculty of Arts of St. Petersburg
State University in 2013. In the same
year, the defence of the thesis «Light as
a spiritual paradigm of the musical works
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[peccKoHbepeHLIna MerayHapoaHoro GecTrBans A. M30cnMoB € MoCKOBCKNM aHCamMbnem CoBpemMeHHON
«Benbie Houn B Mepmn 2013» Ans CpeaACTB MACCOBOM My3bikn, 2014 1.
NHQOPMaLINK (CeBa Hanpaso). NMTeparypHbIA KPHTHK A. lzosimov and Moscow Contemporary Music

A. laBpnnos, anprkep B. Hosrk, KomnosnTop A. F13ocnmMoB,  Ensemble, 2014
AnperTop [lepMckon drnapmoHnn [, KokoyanHa

The Press conference held during the international

festival «White Mights in Perm 2013» for mass media

(left to right): A. Gavrilov (literary critic), V. Novik

(conductor), A. Izosimov (composer), G. Kokoulina

(director of Perm Philharmonic).

4

lpemMbepa counHenna «Infernale» — asTop, B. lecnH, MascTpo Teoaop RypeHT3nc AnCTaeT NapTrTypy ornepbl
. CaHgoBCKan. [1om KOMNO3NTOPOB, MeMaAyHAPOAHbIA «[loTepaHHbIA par AnexcaHapa F30cMoBa
¢dectrBans «CaHKT-lNeTepbyprckas My3bikanbHas BeCcHa, Maestro Teodor Currentzis leafing through the score of
2007 . the opera «Faradise Lost» by Alexander Izosimov

The premiere of the composition «Infernale» - the author,
\/. Pesin, and @. Sandovskaya in the House of Composers
at the international festival «St. Petersburg’s Musical
Springy, 2007,
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N34aHNAX, OHa PerynapHoO BbICTYNaeT C AoKNa-
AaMn Ha KoHbepeHUNAx B pasHblx ropoaax
Poccnn, opraHnsyeT KoHLEePTh, A3ET NHTEPBLIO
Ha TeneBnaeHNr.

B 2013 . 8 CT16I'Y Ha darynsreTe NcKyCcCTB
COCTOANACh Mpe3eHTauna KOMMaKT-aAncKa
lzosimov Chamber Music n KHnrn «My3bika
AnexcaHapa r3ocnmoBa: napaanrma Ceeta.
B 5Tom e roay B CapaToBCKON KOHCEPBATOPHK
cocTosANnach 3alnTa anccepraunn «CBeT Kak
AYXOBHAA MapadrirMma TBOpYeCTBa KOMMO3M-
Topa AnekcaHapa r3ocrmMoBar, B pe3yrsrare
KoTOopor Hatanna KnnmoBa nony4drna Hayuy-
HytO CTeneHb KaHAnAaTa NCKyYCCTBOBEAEHNS.
B 201/ roay oHa Hamrcana BTOpyO KHAry «Ha
nepexkpectke BpemeH. A. 130CrMoB «[lecHn
NpeKpacHOro npriensLa».

3HaunTenbHLIA BKNa4 B AaHHOM Hanpasne-
HNN BHOCKHT TaKe npodeccop PoccrnrncKoro
negarornyeckoro yHneepcnteta M. A.N. [ep-
LeHa, AOKTOp NCKyCCTBOBeadeHnA [annHa
[NeTpoBHa OBCAHKNHA. OHA YNTaeT NeKunn,
Ny6NnKyeT CTatbn O TBOPYECTBE KOMMO3NTOPA.

Pe30oHaHCHbIM CobblITnemM CTana mexay-
HapoaHas KoHdepeHuns «Figurative Arts in
the Twentieth centure» B HoR6pe 2014 . (VTa-
nns, NYKKa), rae BbICTYNNAN NCKYCCTBOBEAH!
49 yHNBEPCNTETOB, akaaemri, KOHCepBaTo-
P N3 cTtpad Espornbl, CLUA, KOxHON AMeprikn,
ABCTpannn, Rntas, RaHaabl, Typunn. Poccnio
npeactasnana I.11. OBcaHKkrHa. OHa npoyrTana
Aornag «A. N3ocnmoB «[lecHn npexkpacHoro
nprwensLa» n kaptrHbl C. C. [aarsneBbix».

K sToMy Cnyyato n3gatenscTBo «Pych» noa-
FOTOBK/O BbIMYCK HOT AaHHOTO MPON3BeAeHYS.
[1Ba roga cnycTs AoKnagd B Gopme CTaTbih Obirn
onybrnrnKoBaH Ha aHMMNCKOM A3bIKe N pasmMe-
LeH B brnbnnotexke RoHrpecca CLUA. MHTepec
NPOSABrNa N AOKTOP NCKYCCTBOBEAEHNS, MPO-
deccop Hagewaa AHApeeBHa [leTpyceBa,
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by composer Alexander |zosimov» took
place at Saratov State Conservatoire.
As a result, Natalia RKlimova was awarded
the PhD degree in Art criticism. In 2017 she
wrote her second book «At the crossroads
of time. A. 1zosimov «Songs of the Wonder-
ful Stranger»».

The professor of The Russian State
A.l. Herzen Pedagogical University, Doctor
of Arts, Qalina Petrovna Ovsyankina also
makes an important contribution in this
regard. She delivers lecturers and pub-
lishes articles on the composer’s work.

The international conference «Figura-
tive Arts in the Twentieth century» held in
November 2014 (Italy, Lucca) has become
a milestone event where the presentations
were given by art critics from 49 univer-
sities, academies and conservatoires of
Europe, the USA, South America, Australia,
China, Canada, and Turkey. Russia was
represented by Qalina Ovsyankina. She
read the report «A.lzosimov «Songs of the
Wonderful Stranger» and the pictures by
Svetlana and Sabir Gadzhiyeuv».

For this occasion, the publishing house
«Rus» prepared a special sheet music edi-
tion of the above-mentioned composition.
Two years later the report in the form of
an article was published in English and
preserved at the United States Library of
Congress.

Nadezhda Andreevna Petruseva, the
head of Contemporary Music Information
Centre at Perm, a professor and Doctor of
Arts also expressed her interest.

She made a presentation on «Moderni-
sation of the Spiritual Qenres: Alexander
|lzosimov, Pascal Dusapin» at Moscow Inter-
national Scientific Conference in Russian
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ABNAOLWANCA pyKoBOANTENEeM NHPOPMaLIIOH-
HOro LieHTpa COBpeMeHHON My3bikn B T [lepMb.
Ona BbICTYNNna C aoknagom «MoaepHrsa-
LA AYXOBHbIX *aHPOB B TBOpYeCTBe Anek-
caHapa f3ocnmoBa n [lackans rocaneHa»
Ha MOCKOBCKON MeXayHapoAHON Hay4HOMN
KoH®epeHLn B POCCNACKOM rocyaapCTBeH-
HOM CoLranbHOM YHrBEpCHTeTe Ha Kadeape
tOHECRO/ NHROPBY3 B anpene 2015 T.

Bnocneactsrn gaHHbIn matepran [leTpy-
CeBa BK/OYrNa BO BTOPYIO YaCTb CBOEN Tpe-
Tbern MoHorpadrn «My3bikansHas KOMMNO3KLKA
KX BeKa: 3CTeTNKa, CTPYKTYPbl, METOABI aHa-
nn3a», onyonnxosaHHon 8 2016 roay.

B Tpex maBax KHn1rn npeacTaBneHo nccne-
AO0BaHre TBOPYECKNX pelleHnn, 3BYKOBON
opraHnsaunr >CTeTnYecKnx rnaen Ha npn-
Mepe CounHeHnr HoBOoN My3bIKN KOMMO3KTO-
poB ®PpaHunn (MNbep bynes, TprnctaH Miopan,
MNackans rocaneH), [epmaHnn (RapaxarnHiy

State Social University at the UNESCO/
INCORVUZ Chair in April 2015.

Later Petruseva included this material
in the second part of her third monograph
«Musical composition of the 20th century:
aesthetics, structure and methods of anal-
ysis», published in 2016.

Three chapters of the book study cre-
ative solutions, sound composition, and
aesthetic concepts using as examples
New Music pieces by French (Piere Boulez,
Tristan Murail and Pascal Dusapin), German
(Rarlheinz Stockhausen, Helmut Lachen-
mann), Italian (Luciano Berio, Salvatore
Sciarrino), American (John Cage), Austrian
(Beat Furrer) and Russian composers (Igor
Stravinsky, Dmitry Shostakovich, Alexan-
der Izosimov)

At the same time, Galina Viktorovna
Zadneprovskaya, PhD in art studies, an

[Boprk [Joma KomnosnTopos CaHKT MeTtepbypra. Bopnc TrierKo, CBeTnara Hecteposa,
AnexcaHap 130cnMoB
Boris Tischenko, Svetlana Mesterova and Alexander izosimov in the yard of St. Petersburg
House of Composers.
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LLTokxay3eH, XenbMyT NaxeHmat), Nrannn
(NyyaHo bepro, CanbBatope LWapprnHo), AMe-
prkn (oH Renax), ABCTpnn (Beat Pyppep)
n Poccnn (Mropb CrpaBnHCknf, AMnTpnn
LLlocTakosny, AnexcaHap 130CrMoB).

B 370 *ke BpemAa aHann3om onepsbl «[lote-
PAHHBIA pan» 3aHsnach [annHa BrnkTtopoBHa
3aaHenpoBCKaA — KaHANAaT MCKYCCTBO-
BeAeHns, AOLEHT, 3aBeayiollan kadbeapon
NCKYCCTBa B MOCKOBCKOM yHKMBepCHTeTe
nm. M. B. NomoHocoBa.

A. N130CMOB ABNSETCA 4NeHOM COoto3a
komno3ntopoB Poccnn € 1990 1, oH — aBTop
NosTnyeCcKoro COopHNKa «\npnyecknin AHeB-
HNK», €ro CoMHEHNs NMy6MNKVIOT N3aaTenbCTBO
«ROMMO3NTOP» N N3AaTENBCTBO «PyCh».

associate professor and the head of the Art
Chair at Moscow State University, named
after M. V. Lomonosov, started her analysis
of the opera «Paradise Lost».

A. lzosimov has become a member of
the Russian Composers Union since 1990,
he is the author of the book of poetry
«A lyrical diary», his works are published
by the publishing houses «Composer» and
«Rusn.

Hapoarbir aptnct PO, naypeat [ocyaapCTBEHHON Npemnn, ConncT MapnnHCKoro Teatpa
l[eHHaann Be33ybeHKoB (bac) n koMno3ntop AnercaHap F30CMoB. Ha Cbemkax drnbma
«[leCHn npexpacHoro nprwwensua». fom komnosntopos. (16, 2005

Gennady Bezzubenkov, People’s Artist of Russia, Russian State Prize winner, Mariinsky
Theater soloist (bass) and Alexander lzosimov, composer, on the set of «Songs of the
Wonderful Stranger» in the House of Composers, St. Petersburg, 2005.
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SBOAIOLUSA TBOPHECKOTIO CTUAA

My3blka F30CrMOBa BOCMPNHNMAETCH
HeoAHO3Ha4YHO C aMnANTYAor OT MOMHOro
HEenprATKA 40 BOCKNLLEHA. RoMMno3nTop aep-
MNTCA B OANHOYECTBE, He BXOAA HN B OAHY
N3 TBOPYECKKX rPYyMm. ITO ero NprHUNMNMars-
Ha\ No3runA.

Crnb My3bIkN F130CrMOBa paHHero nepn-
04a NMeeT HeCKOrNbKO KMCTOKOB: pyCCKne
NPOTAMHbIE MeCHN, HapoAHble MMNACOBblE,
TBOPYECTBO PYCCKNX
KnaccnkoB. Bce 310
HaWMo oTpameHne
B Menogn4yeckom
ctrne NepBoro CTpyH-
Horo kBapTeTta, (M-
PoHn4YeCKknx 0bpasoB
«\nkn», B pAage
BOKarbHbBIX MNPON3-
BeaeHnr, B lpryeTte
ANA WeCTn NHCTPY-
MeHTOB. B.1. TnweHko
Obln Cpean nepsblx,
KTO OTMETHN Menoan-
4YeCknn gap CBoOero
VyeHnKa.

B Havane 90-x rodoB KOMMO3NTOP akTNBHO
NWEeT HOBble CpeACTBa BblpasnTernbHOCTH,
npobyeT MHOro3BY4HYO rapMOHNIO, N3yYaeT
MapTNTyYPbl COBPEMEHHbIX EBPOMENCKIX MaCTe=
POB. [ToveprHyThle NM CBeaeHrs B COYETaHNN
C AyXorno3HaHnem MprBOAAT ero K OTKPbITHIO
MeToAa COYNHEHNS My3blkr, Ha3BaHHOMO KM
«apllaLLn naay. Hosas TexHonorrs TpeboBana
N HOBbIX POPM. [103TOMY KOMMO3NTOP OTXOANT
OT TPAANUOHHbBIX NpeACTaBNeHNnn o GopmMe,
4TOObI 13 Ayxa «Abllallero naga» passepHyTh
MHOM 3BYKOBOY NpOLIEeCC.

AnAa agaHHOro TBOpYECKOro neprogda
XapaKTepHbIM ABMRETCA KpanHe mMeaneHHoe

My3bIKanbHbI KprTrK M. PancknH, npodeccop

I 1. OBCAHKMHA, KoMnosnTop F130CMMoB Ha GecTrBane
«3ByYKOBbIE MyTH»
I.@. Rayskin, music critic, G. P, Ovsyankina, professor, and
A. lzosimov, composer, at the festival «<Sound Ways»

THE COMPOSER'’S STYLISTIC
EVOLUTION

The music by lzosimov is challenging
to many, it is totally rejected by some or is
absolutely lauded. The composer keeps him-
self aloof; he is not a member of any Creative
group. It is his principled position.

The style of his early period features
music which is inspired by long Russian
songs with syllables extended for a long
duration, folk dance
melodies, and by
Russian classics. All
this has found reflec
tion in melodic style of
The First String Quar-
tet, Symphonic pieces
«Images», in his vocal
music, and in the
Lament for six instru-
ments. B.l. Tischenko
was among the first
to notice the melodic
gift in his student.

In the beginning of
the 90" the composer
was actively seeking for new expressive
medium, tried polyphonic multi-melodic har-
mony, studied the scores by contemporary
outstanding European musicians. The out-
comes of his studies coupled with spiritual
research resulted in the discovery of a new
method of composing, which he called «the
breathing mode». New technique required
new forms. Therefore, the composer breaks
with the traditional forms to unfold funda-
mentally different sound composition based
on the spirit of «the breathing moden».

The composer implemented the new
method into his work very slowly, the
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CounHeHne My3blikn, gonroe obaymbiBaHne,
BCNYLIMBAHNE B MOBEPXHOCTb NMHCTPYMEH-
TanbHOro ToHAa, B ero TeMbpoBYIO OKPacKy
1 NNCbMO NCKYNTENBHO «3a CToNoM». [TncaThb
Mo BAOXHOBEHIIO N OBICTPO OKa3arnoCh NpaK-
THNYeCKn HeBO3MOHHO. COYrHEHNA poraanncs
BCe pere M, B KOHLe KOHLIOB, HaCTyrrna TBOp-
YyecKas nay3a, ANNBLIAACA HECKONbKO NeT. Tax
3aKoH4YMNack NepBan dasa AaHHOro Neprioaa,
B TeYeHrne KOTOporo Obinn HanncaHbl «Xame-
neoH» Ans doprenn-
aHo, «Xnmepbi» ANA
AYXOBbIX, CTPYHHbIX
N yaapHbiXx NHCTPY-
MeHTOB 11 PoprennaH-
Ha\ coHaTa.

B Havane AByxTbl-
CAYHbIX KOMMO3MTOP
BepHYnCA K CoynHe-
HNo. «DpolweHHan
3ByKOBan BceneHHan»
TpeboBana 60onbLuor
paboThl, N OHa Hava-
nacb. OanH 3a Apyrnm
3aBepllanncb OCTaB-
NeHHble B pa3sHble
rogbl onycsl. Kpome
TOro, BENNCh MONCKN B CBA3K C TEXHONOrnen
«ablliallero naga», CcrnHTesom C bonee paH-
HNMK OTKPBITNAMA. B 3TOM NOTOKe Co3aatoTCA
KOMMo3nLnn «Roraa AyLia Mos Bblna 0bnakomy,
«Born nerkoHorn», «Infernale», «rlaoHns. bnaro-
AapHOCTL rn3Heaatento», «letp. [lecHn, KoTo-
pble MHe Cnerna BO CHe 3emnar. Hanbonbluas
pa3paboTka gaHHoN 3aaa4n 6blna AoCTNrHyTa
B Cnmdponnn (2009), B KOTOpOr npor3oLuen
OT4aCTn BO3BpAT K CTapbiM GopMam 1 Bbin
POX/AEH 3a4aTOK A7 HOBbIX NAen.

Pabota Hag onepon «[loTepaHHbIA pan»
(2010-2012), anAwenca CBbille Tpex 4acos,
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MNnanncT Hrkonan Mamapa, naypear MexayHapoaHbix
KOHKYPCOB, NEPBbIA NCMONHNTENb COMNHEHNR ANA
¢doprennaro « LlapesHa-nebeas» A. F130cnMoBa
Nikolay Mazhara, pianist, winner of international
competitions, the first performer of A.lzosimov's
piano composition «The Swan Frincess»

overriding characteristic of that period was
deep contemplation «at the desk», careful lis-
tening into the instrumental melodic contours
and tone colours. To find inspiration for music
and write it quickly was not possible. Izosimov
composed less and eventually he stopped
writing for several years. S0 ended the first
phase of the period during which he wrote
«Chameleon» for piano, «Chimeras» for winds,
strings and percussion, and a Piano Sonata.

In the early part
of the 2000s Izo-
simov returned to
composing. «Aban-
doned Universe of
sounds» required a
lot of hard work, and
the composer got
started. One by one,
he completed the
pieces left unfinished
in different years.
Besides, the com-
poser was searching
for perfection with
«the breathing moden,
synthesizing it with
the prior discoveries. In this vein, «When my
Soul was a Cloud», «Light Stepping GQods»,
«Infernale», «laoniya. Qratitude to the Qiver
of Life», «The notes. Songs which The Earth
sang to me while | slept» were composed. The
most significant progress was achieved with
Symphony (2009), in which the composer
partly returned to the old forms but new ideas
were injected.

The work on the opera «Paradise Lost»
(2010-2012), which lasts more than three
hours, opens a new chapter in the creative life
of the composer. Mixed neo-modality created
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OTKPbIBAeT HOBYIO CTpaHrUy B TBOpYeCTBe
KoMno3nTopa. MnKkcoBas HeoMoaansHOCTb
nonyyaeT HeoraaHHoe pa3srTne. CovrHeH-
Hble Cnegom 3a oneport NHCTPYMeHTarbHble
KOHLepTbl: GopTenraHHbiA, 2-A CKPrMYHbIF,
BNONOHYEbHBIA MPOAOMKNN N3A0BbIE MOKCKH,
HO Ve B COMETaHNK C TeMamMr B PYCCKOM ayxe.

Tpaanuna KNacCnNkoB PYCCKON My3bIKN
Oblna TBOpYECKK NPOAOHeHa B OPKECTPOBOM
COYrHeHnn «BrnTAsb B TMIPOBON LUKYpe», Harnn-
CaHHOM MO MOTKBaM OAHONMEHHOK MO3Mbl
LLlota Pyctaseny.

ObHoBNeH MenoanvYecknn CTNAb BOCTOY-
HOro opHameHTa, HandeHbl OprrnHanbHbLIE
rapMoHnyecKkne peleHns, pasBrTbl TaHLe-
BanbHble prTMbI. RpoMe Toro, mpon3BeageHne
BbI3BANO K *KN3HKN HOBYIO DOPMY: CNMPOHKI-
YeCKrne MOMeHTbl. ITO KpYNHas LUnKAnYyecKas
My3blKanbHaa GopMa, An8 KOTOPON Xapak-
TepHO CBOBOAHOE OT KOHKPETKKK, 06obLLeH-
HOe, KOHLIEHTPrPOBaHHOEe oTobpareHre ayxa
NNTepaTypHOro NCTOYHKKA.

Llarom Bnepes B nnaHe MorcKOB HOBbIX
peLleHnn MoAanbHON rapMOHKN 1 TEXHONOTN
My3bIKanbHOMO A3blKa «AbllUaLLA Aaa» Crann
12 xopoB a cappella (2016) Ha CTnxn A. AxMa-
ToBon, A. brioka, .B. [eTe, M. NepMOHTOB3,
Rapa-fapsniwa, B. XnebHnkoBa, A. M130cn-
MOBa. HacTpoeHre cBATOro paans, BOCMpK-
HATOE N ConepexnToe B Ayxe aHTPOnocodrn
Pyanonsda LLteriHepa, CTano KAto4eBbIM KOM-
NO3NLUNOHHBIM MOMEHTOM LKkAa. C HM KOH-
TPACTNPYIOT TeMbI PYCCKON BOEHHOK NCTOPKK,
NPOBNHLK, RaBKa3za.

B «Ckaske o0 3eneHor 3mee v npeKkpacHon
NnNnn» KOMMO3NTOPOM MOCTaBNeHa 3adaya
BO3pOANTb HOMEPHYIO CTPYKTYpY baneta.
Raxabifi nepCoHaM A0MKEH NoryYnTb SPKYIO,
CO0Bpa3HO CYLIHOCTH, My3blKanbHYIO XapaKk-
TEPNCTNKY, @ B NAaHe My3blKarnbHOrO A3bIKa:

an unexpected development. Instrumental
Concerts composed after the opera, a Piano
Concerto, the Second String and a Cello Con-
certo, were a continuation of «the breathing
mode» implementation but in combination
with Russian inspired themes.

The tradition of the classics of Russian
music was developed in an orchestral piece
«The Knight in the Panther's Skin», based on
the poem of the same title by Shota Rustaveli.

Melodic style of oriental ornaments was
renewed, original solutions were found to the
treatment of harmony, and dance tunes had
new rhythmic development. Moreover, the
composition brought a new form to life: sym-
phonic moments. It's a huge cyclical musical
form, which is characterized by free from
specificity, generalized, concentrated embod-
iment of essence of literary source.

12 a cappella chorals (2016) set to the
poems by A. Akhmatova, A. Blok, J. W. Qoethe,
M. Lermontov, Rara-Darvish, V. Rhlebnikov,
and A. lzosimov was a great step forward in the
search for new solutions to modal harmony
and developing of the technique of musical
language based on «the breathing moden.
The mood of the music influenced by the Holy
Qrail, perceived and empathized through the
spirit of anthroposophy by Rudolf Steiner, is
the key to composition centre of the cycle. It
contrasts with the musical themes inspired
by Russian military history, province and the
Caucasus.

In «The Tale of the GQreen Snake and the
Beautiful Lily», the composer set the task
to revive the structure of ballet in which it is
divided into pieces of choreography. Each
character should be given a vivid musical
characteristic in accordance with the nature.
As to the musical language, the task is to

5



AJEKCAHAP NSOCUMODB

npogomxeHne paboTsl, pPyKOBOACTBYACH
NPHHLKMNOM- He padrkansHoe, Mtobon LeHon,
OBHOBMNeHNne My3blKr, HO COYrHEHrEe HOBbIX
Mernoanr, HaxoMAeHNe HOBbIX rapMOHNYECKNX
peLleHni. [1NogoTBOPHLIM, B STOV CBA3K, CTana
pa3paboTKa «rapmMoHKr CBeTa» — naer, Han-
AeHHon euwe B 10-e rogpl, CTaBLIEN OTYaCTH
NPOr3BOAHON OT «AblLUALLEro Naaa.

«BAoxHY T HOBYIO *N3Hb B CTapble Kac
cnyeckne GOopMbI», Tak MOMHO 00603HaYNTL
paboyee HaCTpoeHre, B KOTOPOM OAHY
33 ApYron KOMMo3rTOP MKLWET BTOPYIO, TPETHIO,
4YeTBEePTYIO CMMPOHNK, a Tare PoprennaH-
Hoe Tpro NamsTn Bopnca TreHKo, XopoBble
N BoKkanbHble covrHerns. Ocoboe BHrMaHne
B 3Tn roapl 130CrMOB yaenseT aHpy dpaHTa-
31N Kak B CMPOoHNYeCcKkomM BapriaHTe («Obpasbl
PYCCKNX CKA30K»), Tak N B GopTennaHHOM —
[eBAaTb paHTasnn, oboralwas »aHp HOBON
obpasHon chepon.

(cnpaBa-Haneso) ConncTka MnxannoBCKOro Tearpa,
3acnyerHas aptncTka CankT-letepbypra, conpaHo
Mapnsa NnTke n nnatncTka AHKa LLenyasKo nocne
NCrOMHEHNA Lnkna «ICrnaHCKne necHn» Ha KoHUepTe
k 60-netnto A. M3ocnmoBa. flom komno3nTopos. ( 2018)
(right-to-left) Maria Litke, soprano, soloist of the
Mikhailovsky Theater, Honored Artist of St. Petersburg,
and Anna Sheludko, pianist after the performance

of the cycle «Spanish Songs» at the concert on the
60th anniversary of A. N. Izosimov. The House of
Composers.( 2018)
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continue to work being guided by the prin-
ciple of updating the music not radically, by
any means, but by composing new melodies
with new harmonic solutions. Extremely pro-
ductive in connection with this principle was
the development of the «harmony of light», an
idea found back in the 10s, which had been
partly derived from the «breathing mode». «To
revitalize old classical forms,» this is how one
can describe the working mood in which the
composer writes the second, third, and fourth
symphonies one after another, as well as the
Piano Trio in memory of Boris Tishchenko,
choral and vocal compositions. During these
years, lzosimov paid special attention to the
fantasy genre both in the symphonic version
(«Images of Russian Fairy Tales») and in the
piano version («Nine Fantasies»), enriching the
genre with a new imaginative sphere.

Anprep HapoaHsiri aptncT Poccnn Bnaancnas
Hosnk. MnpoBas npembepa 12 xopoB A. 1130CHMoBa.
[lepmckas prnapmonns (2018)

Vladislav Novik, conductor, People’s Artist of Russia.
The world premiere of 12 chorals by A. Izosimov.
Perm Philharmonic(2018)



OCHOBHBIE COUMHECHUY

OCHOBHbIE COMUHEHUA

Onepa «lloTepaHHbIFA par» Mo OAHONMEHHON
nosme [l»oHa MnnsToHa, NMNBpeTTo aBTopa
(2012)

RaHTtaTta «RynnkoBCKas bnTBa» ANs Xopa
n crnmboHnYeckoro opkectpa (2017)

CnmdpoHnn ans 6oNbLIOTO CNMPOHNYEeCKOro
oprectpa (2010), (2020), (2021), (2022)

(MMpoHnHeckne MoMeHTbl «BrTAsb B THrpo-
BON LKype» (2015)

Banet «/136paHHnk» no nosectr «Klannnns
Benoro notoca» Mabenb RoannHs, nnbpeTTo
asTopa (2000)

Banet «Ckaska 0 3eneHon 3mee 1 Npexpac
Hon Nrnnr» no «Ckasxer [eTe, NinbpeTTo aBTopa
(2018)

RoHUEepTb!:

doprenraHHbIA (2013)
ABa CKprNyHBLIX (1987, 2014)
BrornoHyersHbIA (2014)

«N\NK», CMPOHNYeCKne obpasbl 418 MeLLOo-
CornpaHo N 6oMbLIOTO CMMPOHNYECKOro OpKe-
ctpa. Gnxn A. Taprosckoro (1984)

«laoHrs. BparogapHoCTs riiviBHe AaTento» AN
XOpa, OpraHa n KamepHoOro OpKecTpa Ha TexCT
n3peydeHns AprcTriada Poserxpeniua (2004)

[1BeHaaLaTh XopoB a cappella Ha CTrxn AxMa-
ToBOM, Brioka, [eTe, NepmoHTOBa, RapalaparilLa,
rnebHrKoBa r astopa (2010)

«ConeperkrBaHrie aylle» AN\ Xopa a capella
(1992)

«In Cristo morimur» 4n8 xXopa n opraHa
Ha TeKCT n3pedveHna Xpnctnada PoseHkperua
(2013)

[1Ba CTpyHHbIX KBapTeTa (1981, 1991)

«XrMePbI», 3BYKOKPACOYHBIF STHOA, AR AyYXO-
BbIX, CTPYHHbBIX 1 yAapHbIX NMHCTPYMeHTOB (1994)

«Rorga aywa mos belna obrnaxkom» Ans Knap-
HeTa, daroTta, TPOMOOHa, CKPHIMKK, arsTa N KoH-
Tpabaca (2003)

MAJOR WORKS

«Paradise Lost», opera, based on same title
poem by John Milton, libretto is written by the
composer (2012)

«The battle of Rulikovo Field», cantata for
chorus and symphony orchestra (2017)

Symphonies for simphony orchestra
(2010), (2020), (2021), (2022)

Symphonic moments «The Rnight in the
Panther's Skin» (2015)

«[he chosen one», ballet, based on the
novel by «The Idyll of the White Lotus» by Mabel
Collins, libret «Images of Russian to is written
by the composer (20006)

«The Tale of the GQreen Snake and the
Beautiful Lily» , ballet, based on «The Fairy Tale»
by Qoethe, libretto is written by the composer
(2018)

Concertos:

+ Piano Concerto (2013)

String Concertos (198/, 2014)
Cello Concerto (2014)

«Images», symphonic moments for mez-
zo-soprano and symphony orchestra set to
the poems by A. Tarkovsky (1984)

«laoniya. Qratitude to the Giver of Life» for
chorus, organ and chamber orchestra set to
the sayings by Christian Rosenkreutz (2004)

12 a cappella chorals set to the poems
by A. Akhmatova, A. Blok, J.W. Goethe,
M. Lermontov, Rara-Darvish, V. Rhlebnikov,
and A. lzosimov (2016)

«Empathy for the soul» for chorus a capella
(1992)

«In Cristo morimur» for chorus and organ
set to the sayings by Christian Rosenkreutz
(2013)

Two String Quartets (1981, 1991)

«Chimeras», soundcoloured etude for
winds, strings and percussion (1994)
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PoprennaHHoe Tpno namaTn bopnca
Tnwerro (2017)
«born nerxoHorr» Ans KnapHeta, 6ac
KnapHeTa, BroroHyenn n poprennaHo (2005)
«Infernale» ana CKprNKkM 1 QopTennaHo
(20006)
CoHarb!:
BronoH4YernbHas (1990)
doprenraHHas (1999)
cKprnnyHas (2020)
«[leCHn NpexpacHoro NprLenbLa» Ha CTrXn
A. BnoKka, 2. Meprike, N. YnaHaa, HoBannca,
A. TapKOBCKOro AM8 ronoca n ooprenrnaHo
(1979-2004)
«TeTp. lecHn, KoTopble MHe Crnena BO CHe
3eMns» B YeTbIPEX LINKMax:
«Bnyannua n Jesa» Ha TexCT n3 Aro-
Kprda,
«IcnaHcKkne necHn» Ha CTrxn .1 NopKn,
[ Hepyapl,
«[leCHn N3 30710TOro Nap4YnKa» Ha CTNxN
@I Noprn, A. TapKOBCKOIO,
«ITaHns» Ha CTrxn A. TapKOBCKOrO
(2007)
PoprennaHHbI Lk «peBpatleHne» (198/7-
2004)
«XameneoH» Ans goprenraHo (1993)
«|lapeBHa-Nebeax» ans poprennaHo (2017)
«FBneHne apxaHrena Padanna Agamy rn Ese»
Ans oprada (2013)
«Praom c lNpeageyHbiMy A48 Xopa n opraHa,
Ha CrnoBa aBTopa (2013)
«Obpasbl pYCCKNx CKa3ok» daHTasns Ans
CnMMPoHnYeckoro opkectpa (2019)
MonnTebl. 6 XxOpoB a cappella Ha CTrxn
A. NywknHa, M. NepmoHToBa, P. TtoTyeBa,
M. BonownHa, P, LLtanHepa n ¢oparmeHTta npo-
poYeCcKon OblNrHbl «RaK CBATbIE ropbl BbIMy-
CTNAN N3 KaMeHHbIX neLlep CBONX PYyCCKIX
Mory4nx 6oratbiper» (2023)
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«When my Soul was a Cloud», composi-
tion for clarinet, bassoon, trombone, violin,
viola and double bass (2003)

Piano trio in memory of Boris Tischenko
(2017)

«Light Stepping Gods» for clarinet, bass
clarinet, cello and piano (2005)

«Infernale» for violin and piano (2000)

Sonatas:

Cello Sonata (1990)
Piano Sonata (1999)
Violin sonata (2020)

«Songs of the Wonderful Stranger» set to
the poems by A. Blok, E. Moerike, L. Uhland,
Novalis, A. Tarkovsky for voice and piano
(1979-2004)

«The notes. Songs which The Earth sang
to me while | slept» in four cycles:

«The harlot and the maid» to the text form
Apocryphon,

«Spanish songs» to the poems by
F. Q. Lorca and P. Neruda

«Songs from the golden chest» to the
poems by F. @. Lorca and A. Tarkovsky

«Titania» to the poems by A. Tarkovsky
(2007)

Piano cycle «Transformation» (198/-2004)

«Chameleon» for piano (1993)

«The Swan Princess» for piano (2017)

«The Appearance of Raphael the archan-
gel to Adam and Eve» for organ (2013)

«Beside the Everlasting Father» for cho-
rus and organ, set to the text by the author
(2013)

«Images of Russian fairy tales» fantasy for
symphony orchestra (2019)

«Prayers». 6 a cappella choruses set to
the poems by A. Pushkin, M. Lermontoy,
F. Tyutchev, M. Voloshin, R. Steiner and a
fragment of a prophetic epic «How the Holy
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5 pOMaHCOB A8 ConpaHo 1 poprennaHo
Ha cTnxn M. NepmoHToBa, . TioTueBa, A. Brioka,
O. MaHgenbliTama n A. Axmartoson (2023)

«[lecHn o CreHbke PasnHe» BoKarbHbIM LIMKA
Ha CTrxn A. TylwknHa ans 6aca n doprennaHo
(2023)

BokanbHbiA Lk (@ necHn) «BraeHns nostan
Ha ctrxn A. NywkrHa (2023)

PaHTasnn ans hoprennaHo:

«(lomMoBONM,

«RameHb HebecHoro [paaa»,
«HacTpoeHne BnaroCnoBeHns»,

«[nxoe ayHoBeHne nevan,

«3araarn C NpNASCKaMn, Mrpamn

n neHnem,

«Ha ocTpne mbican K ConHuy Ayiin,
«(leTam 3emnn r3 Aganexor CTpaHby,
«CPHKC. Merkay MOroTOM K1 HaKOBA/TbHEND,
«[nayb cepaue, nnadbs..» (2024)

NAaTb neceH Ha Ctnxn Peaepnko [apcna
NOPKN ANA KOHTPANkTo N GOopTENnaHo Cou.
2024-2025

BoeHHble necHn: «Kan meHs» ans GaprtoHa
N CMPOHNHECKOTO OpKeCTpa Ha CTrX RoHCTaH-
TnHa CnMMoHOBa, «llepernpaBa» AN8 My*KCKOro
Xopa N CrMPOHNYECKOro OpKecTpa Ha CTrXN
AnexcaHapa TBapaoBCKOro 13 MosMbl «Bacnanr
TepknH», «3a MNPHOKO YapKoto» Ha CTrxX BrkTopa
[yceBa Ans BaprToHa, Xopa 1 CMMPOHNHECKOro
oprecTpa (2025)

mountains released their mighty Russian
heroes from their stone caves» (2023)

5 romances for soprano and piano set
to the poems by M. Lermontov, F. Tyutchey,
A. Blok, O. Mandelstam and A. Akhmatova
(2023)

«Songs about Stenka Razin» vocal cycle
for bass and piano set to the poems by
A. Pushkin (2023)

Vocal cycle (@ songs) «Visions of a Poet» set
to the poems by A. Pushkin (2023)

Fantasies for piano:

+  «Brownie»
«Ihe Stone of the Heavenly City»
«The Spirit of blessing»

«A quiet breath of sadness»
«Riddles accompanied with dances,
games and songs»
+ «On the edge of thought to the Sun of
the Soul»
«Jo the children of Earth from a distant
land»
«The Sphinx. Between the hammer and
the anvil»
« «Cry heart, cry... cry heart, cry..» (2024)
Five songs for contralto and piano set
to the poems by Federico Garcia Lorca Op.
2024-2025
Songs of the war years: «Wait for me» for
baritone and symphony orchestra set to the
poem by Ronstantin Simonov, «The crossing»
for men’s choir and symphony orchestra set
to the verses by Alexander Tvardovsky from
the poem «Vasily Terkin», «Over a glass in
a moment of peace» for baritone, choir and
symphony orchestra set to the poem by Viktor
Qusev (2025)
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BbICKA3bIBAHUA
O KOMMNO3UTOPE

« BnepBble NO3HaKOMIICH C My3bIKOr Anek-
caHgpa F130CnMMoBa, 1 3TO ABKNOCH A8 MEHS
O4eHb 3Ha4YrTerbHbBIM OTKPbITHEM. A yYBraen
AEACTBNTENBHO KpYnHOE My3blKkarnbHoe Aapo-
BaHne, KpYnHOe KOMMO3KTOPCKOe AapoBaHre.
2TO NCTNHHO PYCCKIA My3bIKAbHBIA XYAOMHKK,
3TO PYCCKNA My3biKarbHbLIA GNNocod 1, Ha Mon
B384, TO, YTO OH AeraeT, — O4eHb BarkHO, O4eHb
HYMKHO, N XO4ETCA eMy MoreNnaTs AarnsHerLwero
ABr*KeHNR, AanbHeNLIEero pas3BrTrs, AanbHeErLLer
PEeANK3aL N CBOKX 3aMbIC/10B B KPYMHbIX CrMPO-
HNYECKKX MOMOTHAX, MOTOMY YTO, HA MON B3I11R4,
Taroe AapoBaHne COOTBETCTBYET 3HAYTE/ bHBIM
dopMam. A B3BONHOBAH BCTpEYEn C CaMrM KOM-
MO3MTOPOM, C ero My3bIKon N pag en. 1 elle pa3
X0y MOXKEeNaTh emMy YCrNexos.

Mnxann lWepbaKoB, xyao0MeCTBEHHbIA
PYyKOBOANTENb, [MaBHbIA ANPpHHep
AKagemn4yecKoro cnM@poHn4ecKoro
opkecTtpa CamapcKor rocygapcTBeHHOMA
¢nnapmoHnn, HapogHbIfi apTnct PP

«Ceryac HaroHeL-To npocnyLlan «Conepe-
*rBaHne [ylwer. Bel — TBopel, KOTOPbIA 3arsHyN
B byaylee. Byayliiee, KOTOpoe CoaepHNT B cebe
npn BCcem cBoem MHoroobpasnn MAPMOHNIO!
FTAPMOHRNO YENOBEYECROIO MNTNA. Moe
olyLLleHne — 3To NpoCTo Heobxoarmo. HEOB-
rOArMO! To BceM KaHanam AorHa Npo3ByYaTh

Bawwa my3bika. AONKHA
C rnyboyaninm ysameHnem,
Bnagncnas HosnK, HapogHbii apTncTt PP,
XYyA0MeCTBEHHbIN PyKOBOA4NTENb N ANphMep
YpanbCKoro rocyAapcTBeHHOro KaMepHoro
Xopa, nepBbIfi NCMONHNTENb XOPOBOF MNO3MbI
«ConepemnsaHne gywe»

«MeToq «apllallero naga» AnexkcaHapa r13o-
CrMOBa — ABMeHNe YHrKanbHoe. B My3bikansHoM
NCKYCCTBE XX BeKa OHO COMOCTaBKMO C OTKPbLITI-
AMN CrncTembl NaaoB OnnBbe MeccraHa, 3BYKOBbIX
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PRONOUNCEMENTS
ABOUT THE COMPOSER

«This is the first time | have encountered with
the music by Alexander lzosimov and for me itis a
kind of defining moment. | have realized that he is a
daenuinely great talent, great composer. He is a truly
Russian music artist, Russian musical philosopher
and, in my view, what he does is very important,
very necessary, and | would like to wish him further
movement, further development, the fulfilment of
his vision in large-scale symphonic forms, because
in my mind, his gjft is consistent with large forms. I'm
thrilled to get acquainted with both the composer
and his music, and I'm delighted with it. And once

again, | wish him every success.
The artistic director and chief conductor
of Academic Symphony Orchestra
of Samara State Philharmonic,
the People’s Artist of the Russian Federation
Mikhail Scherbakowv.

«| have finally listened to «Empathy for the
soul». You are the creator who saw into the future.
The future, in all its diversity, full of HARMONY! THE
HARMONY OF HUMAN LIFE. My feeling is that it is
a must. A MUST! Your music should be broadcast

on every network channel. Absolutely!»
With the greatest respect,
The People’s Artist of the Russian
Federation, the artistic director and
conductor of Ural State Chamber Choir and
the first performer of the chorus poem
«Empathy for the soul» Vladislav Novik.

«The method of «the breathing mode» by
Alexander lzosimov is a unique phenomenon. In
musical art of the 20th century it is comparable
to discoveries of new composing methods such
as the modes of limited transposition compiled
by Olivier Messiaen, musical modules by lannis
renakis, spectral technique of composition by

Tristan Murail and Raija Saariaho».
The musical expert Natalia Klimova



BhicKasbBaHUg O KOMIOBUTOPE

MOoAdyCOoB HAHNnCa RceHaknca, «CNerTparnbHbIX»

3ByKOpAAOB TprictaHa Miopas, Rarnn Caapnaxon.
Hatanna KnnmoBa, My3blKoBe

«[Ipocnyana «Brntass», oH owenomnseT!
My3bika baneTHo-CnMPoHNYecKas, a B driHane
KrHemartorpadryeckan. Y Pnmckoro-Ropcakosa
KapTrHbI 3eMHble, a 30ech HebecHble. ECTb B HNX
BCE: 1 CKa3Ka, M OLLyLLIeHNe APEeBHOCTN, N Ha-
TNCK, N CpakeHns, HO TPETbA YaCTb MOMOLLAET
NONHOCTBIO. DTO Takaa Hera, nacka... [lepBbin
aKKOPA, — 1 Tbl MNbIBELUL B MOTOKE MoOBH, MO-
rpy*aellibCa B 3Ty BONWeDHY0 MArKOCTb. Tema
CKPHMOK K KapHeTa driHana ByaeT 0b6CyaaTbc
N CpaBHNBaTLCA C TeMor MpasaHrka 13 grHana
«Llexepasaapi». ECTb elle mecCTa B UnKne, rae
MOMHO NMPOBOANTL Mapanneni, oHN Hen3oerHbl,
MOCKONBKY 06OPOTHI, PHTMBI OCTAIOTCH MPEHHIMA,
HO 3By4aT OHKN COBEPLUEHHO Mo-HOBOMY. BoCToK
He HaBA34rBbIF, N3BECTHbIM, @ abCOMOTHO HOBLIA,
PACKPbITHIM C APYrort CTOPOHbI, KaKOM-TO YNCTHIN

N 6e3yMHO KpacrBbIND,
N3 nncema My3bikoBega
Hatannn KnnmoBor aBTopy nocne
npocnywnBaHNA CNMPOHNYECKNX MOMEHTOB
«BnTAa3b B TNrpOBOM WKYype»

«H o4eHb pag, 4To B HalleM AXI Beke ylLiie-
CTBYIOT KOMIMO3MTOPbI, CO3AaK0LLKE HACTOSLLE
Bonblune nonotHa. CoHaTta, KOTOPYIO Mbl ChirPpa-
nn C EneHor [ayaacnHCKon, — STO OrpOMHOE Ce-
Pbe3Hoe Mpor3BeaeHne, He Kakas-HNbydp, Tak
CKa3aTb, LLTYYKa, @ HaCTosALLEee $rnocopcroe Mo-
noTHO. OHO 3aCTaBNRET NCMONHNTENA 1 CyLLIaTe-
NA 33yMaTbCH O YEM-TO, O CMbIC/E HKK3HK, O MPO-

Bnemax, C KOTOpbIMN BCTPEYAETCH Ye/l0Be4eCTBON.
N3 nHTepsbio

3acnymseHHoro aptrcra Poccnn,
BnonoH4yenncra Ceprea CnoBa4yeBCKOro

«My3bIky A. F130CMOBa A BriepBbie YCrbillana
no netepbyprckoMy paaro Ha KaHane «Paano

Rraccrka», oHa 3anedarenach B MOer NamsTr
ollyLLieHremM HeEBEpPOATHON cBoboab 3BYYaHNA.

«l have just heard «The Rnight», it is dazzling!
The music is for symphonic ballets, but at the
end it is music for cinema. Rimsky-Korsakov's
tone-pictures are mundane, but lzosimov's are
celestial. There is everything in them: a feeling of
a fairy-tale, antiquity, as well as of onslaught and
battle; whereas the third part overwhelms you
totally. It is an endearment of bliss. The very first
accord makes you float in the flow of love, plunge
into this magic softness. Ending themes played
by clarinet and violin will surely be discussed
and compared with the theme of the feast from
«Scheherazade». There are some other musi-
cal passages in the cycle where parallels can
be drawn, they are inevitable, because musical
phrasings, rhythms are the same, but they sound
completely different. The Orient is not intrusive,
well-known, but absolutely new, shown in a new
light, some puren.

From a letter of Natalia Klimova
to the author after having heard
the symphonic moments

«The Knight in the Panther’s Skin».

«| am delighted to understand there are
the composers in the 21st century capable to
invent such genuine canvases. The Sonata we
performed with FHelena Gaudasinskaya is a large-
scaled work, not a trifle, but a philosophical canvas
making listeners and interpreters ponder over
something, the meaning of life, and the problems
the humanity facesn.

From the interview with the honoured
artist of Russia, the celloist
Sergey Slovachevsky

«The music by lzosimov | first heard on the
St. Petersburg radio, «Radio Rlassika» channel.
It is imprinted a sense of incredible freedom of
sound on my mind. Later, in 2007, when | was
listening to the composition «When my Soul was
a Coud» at the concert in St. Petersburg House
of Composers, | noticed with surprise that the
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MNoze, B 2007 T, Ha KoHUEepTe B NeTepbyprcKom
[loMe KOMMO3KTOPOB, BLYLLKMBARCH B COMMHEHNe
«Roraa ayia mos bbina obrnakom», C yayrBneHnem
3aMETrNa, YTO NepBoe BrieyateHne elle bonee
YCHNOCh. A MOYYBCTBOBArA, YTO My3blKarnbHaR
CTrXMA «ayn — obnaxa» He NoaBnacTHa pac
CYAOYHBIM YMO3aK/MOYEHNAM, OHa Pa3BrBaeTCA
Mo CBOMM TarHCTBEHHbBIM 3aKoHaM. Ra3anods, Camo
MrpO34aHrie NPOSB/ISETCH Yepes 3ByKK B KarkaoMm
CBOEM MIHOBEHKK — TO HAMPAKEHHO 3amed/1eHHOM
BA3KIM HACbILLEHHbBIM 3ByHaHreM, TO Pe3K0 0bpbl-
BAIOLLEMCA B CTOr b #KE HANpAREeHHOr rnay3e, B my-
OrHe KOTOPON BHOBb 3apOM/AaETCA 3BYK. ApKas
SKCMPECCHA My3blKarbHOM S3blka Nporn3BeaeHn
AnexcaHapa f130crMoBa CPOAHK BbIPa3Te/bHOM
MNBOMNCHON Nnactnke [layns Rnee,
NpnHa BamnHcKan, Nno3T, NCKYCCTBOBEA
BrionoHyensHbIA KoHLEPT AnekcaHapa F3ocn-
MOBa NMpor3Ben Ha MeHs BorbLLIoe BrievatieHre.
2TO MaCLWTAbHOE, 3HaYMTENBHOE NPOr3BeaeHre.
RoHLEepT CTaBnT nepea NcnonHnTenem nHTepec
Hble 33434 KaKk TexHn4YecKre, Tak N B NnaHe
NHTEPNPETaLN. A Xo4y CKa3aTb, YTO KOMMO3KTOP
NpeKpacHoO r3y4nn BCe CpeaCTBa BbipasnTerib-
HOCTK BrOroH4err. RoHLEpT TpebyeT oT ncrnon-
HrTens 60rbLUKX BHPTYO3HBIX Ka4eCTB. RoHUepT
AnexkcaHapa F3ocrmMoBa 6e3yCcnoBHO 3anmeT
3aMeTHOe MeCTO B BrO/OHYEHOM pernepryape.
A C yaoBOMBCTBrEM, C PAAOCTHIO MCMOMHIO €ro
elle pa3 B gpyrmx ropodax Foccrn.
BNONOHYENNCT MNTPphNn XpblyeB
«Mon no3gpasneHnal O4eHb nHTepecHoe Co-
YrHEHre C MOHMAHNEM 11 BbICOKNM MaCTEPCTBOM
ncnonHeHHoe (0 npemMbepe poprennaHHoro

TPMo namaTn Bopnca TrieHKo)
3acnymeHHbIf apThCT Pocchn,
npogeccop, 3aBegyownn Kagpeagpori
cneynanbHOro poprennaHo
CaHkT-lNeTepbyprcKkor KoHCcepBaTopnn
nmeHn Pnmckoro-Kopcakoro
AnexcaHgp Mnxarinosn4 CaHgnep
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initial impression intensified. | felt that the mu-
sical force of «the Soul Cloud» could not submit
to reason and had its own mysterious logic of
development. It seemed that the very fabric of
the world at every moment is revealed through
the sounds: at one moment it is intensely slow
and viscous with noticeable saturation of sound,
at another it suddenly stops and takes a tense
pause, into the depth of which the sound arises
adain. The bright expression of lzosimov's musical
language is akin to impressive plasticity of Paul

Klee's manner»
Irina Vazhinskaya, poet and art critic.

The cello concerto by Alexander lzosimov
made a great impression on me. This is a large-
scale, significant piece of work. The concert poses
challenges to the performer, both technical and
interpretative. | want to say that the composer
has perfectly studied all the expressive means
of the cello. The concert requires great virtuoso
skills from the performer. The cello concerto by
Alexander lzosimov will certainly take a deserved
place in the repertoire. | will be happy to perform
it again in other cities of Russia.

Dmitry Khrychev, cellist

«My congratulations! A very interesting piece
of work, performed with deep understanding and
masterly skilll» (@bout the premiere of the piano

trio in memory of Boris Tishchenko)
Alexander Mikhailovich Sandler,
Honored Artist of Russia, professor,
Head of the special piano department
of St. Petersburg Rimsky-Korsakov
State Conservatory




MrpoBas rnpembepa 12 XopoB
a capella AnexcaHapa t130crmoBa.
[Nlepmckan prnapmorns. 2018

C Toro MoMeHTa Kak BbinyLleH Bbin AaHHbIF
OyKNET NPOLLNO HECKONBKO AET. 3a 3TO BpeMA
KOMMO3MTOP HaMrcarn HOBble COMMHEHKN, a ero
Briorpadns MonorNHNNach APKMN CODBITHIAMII.

2018 roag an\ V3ocrnmoBa oKasarnca Mnpo-
AYKTNBHBIM; Ha COBCTBEHHOE NMOPETTO HaYan
CovnHeHne My3bikn Baneta «Ckaska o 3eneHon
3Mee n npexkpacHon Nnnnk» No OAHONMEHHON
«CKaske» [eTe. (118 3aBeplueHns baneTta B Tpex
AENCTBrIAX NOTPeboBanNcA oayH rod, Yy s noske
C banetoM no3HaroMNNCA xopeorpad toOpnn
CmeranoB. OH Bbipasi roTOBHOCTb MOCTaBNTh
ero, B Cy4ae, KoHe4yHo, eCnn byaeT HaraeHa
nnowaaxa n GriHaHCrpoBaHne.

[NomMnmo paboTsl Had, 6aneToMm Lina noaro-
TOBKa Npembep. OaHa 113 KOTOpPbIX Oblna HamedeHa

The world premiere of 12 a capella
chorals by Alexander Izosimov.
Ferm Philharmonic. 2018

Several years have passed since this
booklet was first printed. During this time, the
composer wrote new pieces, and his biography
was enlarged with some significant events.
2018 turned out to be a productive year for
lzosimov: he began composing music for the
ballet «The Tale of the Green Snake and the
Beautiful Lily» with his own libretto based on
the eponymous Goethe'’s «Fairy Tale». It took
one year to complete the ballet in three acts.
A little later, the choreographer Yuri Smekalov
discovered the ballet. He expressed his read-
iness to stage in case the venue and funding
are found. Along with the work on the ballet,
there were preparations for the premieres.
One of them was scheduled for April 23 in
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Ha 23 anpens B opraHHOM 3ane [lepMcKor
dnnapmotnn. lNnannpys 82 ce30H, pyKoBOACTBO
dNNapMoHNn OTMETNIMO Cpeay Hanbornee SpKNX
NpeaCTOALLX CODbITHA MNPOBYIO NpeMbepy
12 xopoB a cappella AnexkcaHapa 130cnMoBa,
06 31OM 66110 0BBABNEHO MO TeneBraeHro. [oHr-
Masi OTBETCTBEHHOCTL Nepe aBTOPOM, YHrThIBAN
CNOMHOCTb 3a4a4n, ANprixep OCHOBAaTebHO
FOTOBK/CA, MHOTO PENETNPOBar, 3BOHNN, NEpeni-
CbIBArNCA C aBTOPOM, YTOYHAS AETarN NCoNHEHNS.
[pemMbepa CoCTORNach B NCMONHEHNK YpansCKoro
roCyaAapCTBEHHOMO KaMepHOTo Xopa Mo, Yrpas-
neHnem Bnaarncnasa HoBrka. [pembepa CTana
APKNM CobbITnem! O Her Nncann B pasnnyHbIX
POCCHACKNX HypHanax. Ha carnte drnapMoHnn
MOABNMNCh peLeH3nK, obbeanHeHHble obLLM
Ha3BaHreMm «My3blka 113 Apyroro Mnpar. KprTrki
B OA4y1H ronocC XBannnr Npor3BeaeHne.

Apyras npembepa (KOTOPYIO MPHLLNOCh KA3Tb
NATb NeT), NoCneaoBana
cnycTa Mmecal, OHa co-
CToANach B 3ane AKa-
aemnyeckon Ranen-
nbl CaHxT-lNeTepbypra.
Connct Bnagncnas
MNecnH — BAOXHOBEH-
HO NCMNONHNN BTOPON
CKPNMNYHBIA KOHLEPT
¥3ocrmoBa. OpreCTpoM
ANPrRpoBan ApKaant
LLtertnyxT. MNpon3se-
AeHne BbINo BCTpeye-
HO NMPOAOMHKKTEBHBIMN
OBaLIAMN.

Brepean 6bin ewe
OAYH KOHUEPT — OCEHHNI Mo Cryyato 60-neTrs
KoMMo3nTopa. B nporpamMmy BOLLINK COMNHEHNA
pastbix neT. ObnnerHbIN Bedep CoCToANcA B flome
KOMMO3MTOPOB. «/1CNAaHCKNMN NEeCHAMK» Nopa-
AoBana conpaHo Mapna NNTKe; HeoraaHHbIM
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ConncT Brnaancnas lNecrH. [Npembepa BToporo
CKPNMNYHOTO KOoHLEepTa AnekcaHapa F13ocrmoBa.
Ranenna CaHkT-leTepbypra. 2018

Vladislav Pesin, soloist. The premiere of the
second violin concerto by Alexander Izosimov.
St. Petersburg Capella. 2018

the Organ Hall of Perm Philharmonic. While
planning the 82nd season, the Philharmonic’s
management singled out the world premiere
of 12 a cappella chorals by Alexander lzosimov
among the highlights of the upcoming events,
it was announced on television.

Qiven the complexity of the task along
with responsibility to the author, the conduc
tor prepared thoroughly, he rehearsed a lot,
telephoned and texted to the author in order
to clarify the details of the performance. The
chorals were premiered by the Ural State
Chamber Choir conducted by Vladislav Movik.
The premiere became an event of a great
significance! It has been featured in various
national magazines. Some reviews, united by
the common title «Music from another world»
appeared on the Philharmonic's website. Critics
unanimously praised the work. Another pre-
miere (which had been
waited for five years)
followed a month later.
It took place in the hall
of the State Academic
Capella of St. Peters-
burg. The soloist Vla-
dislav Pesin performed
lzosimov's second vio-
lin concerto with great
inspiration. The orches-
tra was conducted
by Arkady Steinlucht.
The concerto received
a lengthy standing
ovation.

There was another concert ahead, an
autumn one, marking the composer’s 60th
anniversary. The program included pieces over
the years. The jubilee evening was held at the
House of Composers. The soprano Maria Litke
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CTano BbICTYNNeHre Hatansn MakapoBon (Cy-
NpYrn KOMMNo3nTopa), NCNonHNBLLEen B Ay3Te
C MNaHNCTKON AHHON
LLenyabko covrnHeHne
«LlapeBHa-nebeab»
B BEPCHK A7 SBPITMIN
N opTenraHo; 0AHAKo,
MaBHbIM COBbITHEM Be-
Yepa CTana npembepa
PoprennaHHoro Tpro
namatn bopnca Tn-
LeHKo. [NnaHncT Hrko-
nan Markapa, Ckprinady

«lapeBHa-nebeap». Hatansa MaxkapoBa

pleased the public with «Spanish Songs»; the
eurhythmic performance of the composition
«The Swan Princess»
by the duet of Natalia
Makarova (the com-
poser's wife) and the
pianist Anna Sheludko
was a nice surprise;
however, the premiere
of the Piano Trio in
memory of Boris Tish-
chenko was the high-
light of the evening.

Bnagrcnas MNecrH nBr- - (sprtmns). KoHuepT k 60-neTnio A. M3ocnmosa. The pianist Nikolai
onoHyenncT AmnTpnia oM KomnosnTtopos CarKT-leTepbypra/ 2018 Mazhara, the violinist

XpblYeB MOKOPHAK 3an

«The Swan Frincess.» Natalia Makarova
(eurythmics). The concert on the 60th

\Vladislav Pesin and the

CNareHHoN, BEIPA3N-  anniversary of A. lzosimov. St. Petersburg House  CelliSt Dmitry Rhrychev

TensHON Nrpon, Bei3BaB  of Composers 2018
OypHbIe oBaLnr.

JTO BpemMs O3Ha-
MEeHOBaHO He TO/bKO
npemMbepamr, Ho N ABy-
MA KPYMHBIMN MEXKAay-
HapPOAHBIMK HaYYHBIMA
KoHdepeHunamr. OgHa
N3 HNX COCTOANAcCh
B MOCKOBCKON rocyaap-
CTBEHHON KOHCEPBATO-

conquered the audi-
ence with a well-co-
ordinated, expressive
performance, drawing
an extended standing
ovation. This time is
marked not only by
premieres, but also by
two major international
scientific conferences.
One of them took

pnn, gpyras — rogom BronoryenncT AmnTprn Apbides. [peMbepa place at the Moscow

no3xe — B PoccnncKon

- Aom romno3snTopoB. 2018
My3blkanbHoN Axkaade-

PoprenraHHoro Tpro NamaTr Boprica TreHKo.

Dmitry Khrychev, cellist. The premiere of the

State Conservatory,
the other - a year

MHN nMeHn THeCrHbIX.  Piano Trio in memory of Boris Tishchenko. The later — at the @nessin
C gornagamn o My3bike  House of Composers. 2018 Russian Academy of

¥130CrmMoBa BbICTYNNNa
Hatanna Ranmosa.

PopryHa sBHO BraroBornna PoprenraHHoMy.
Tpro K3ocnmoBa. Netom 2019 Hapray C Co-
YrHeHNnsaMN MouapTta n beTxoBeHa OHO BOLLINO
B MPOrpamMMy raCTporbHOM Typa aMeprKaHCKOro
aHcambna «The Orfeo Trio» 1 BbINo NCNoNHEHO

Music. Natalia Rlimova

made presentations on zosimov's music.
Fortune clearly favored lzosimov's Piano
Trio. It was included in the program of the tour
of the American ensemble «The Orfeo Trio» in
the summer of 2019 and was performed in the
capitals of Malaysia and Thailand, as well as at
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B CTonnuax Manansnn n TannaHaa B rocyaap-
CTBEHHOM yHNBepcrTeTe Ryana-NyMrype, a Tax-
e B KoHLEepTHOM 3ane «Siam Ratchade»
BaHrkoka. YyTb nosxe
coynHerne onybnn-
KOBaro n3aarensCcTBO
«Romno3srTop». B gans-
HerLem Tpro NCNoNHA-
NOCh Ha BCEPOCCHCKIX
KOHKypCax N gpecTrea-
nax. Hanboree yaaqHbIM
CTano rcnonHeHne
B MHCTNTYTE My3bIKN,
Teatpa n xopeorpadrin

Ckpnnay Bnaancnas lNecnH. [Npembepa
PoprennaHHoro Tpno namatn Boprica TrweHKo.

the State University of Ruala Lumpur and the
Siam Ratchade Concert Hall in Bangkok along
with works by Mozart and Beethoven.
Shortly after, the
composition was pub-
lished by the publishing
house «Compositor.
Later, the trio was per-
formed at various
national competitions
and festivals. The
most successful per-
formance was at the
Institute of Music, The-

\v

B cocTaBe: Maxapa, [1oM KoMMo3rTopos. 2018 ater and Choreography
[NecnH n Xpbiyes. Vladislav Pesin, violinist. The premiere of the by Mazhara, Pesin and
He cHrkas TBOp- F1@no Trio in memory of Boris Tishchenko. Khrychev. Without

4YeCKon axkTMBHOCTHN
NsocnmMoB nnwert
CKPNNNYHYO CoHaTy,
a cneaom — CcnMoHN-
Yyeckyto paHTasro «O6-
Pasbl PYCCKNX CKa30K».
VHepLys NOCTOSHHOTO
Tpyda nomorna Kom-
nosnTopy cobpaTbca
C CnnamMn n Bo Bpems
naHaemnn. 3aTove-
HNe, a MoTOM TAKenas

NnanncT Hnxonarn Maxapa. lNpembepa
PoprennaHHoro Tpro namatn Boprica TrweHKo.
6onesHb He oCTa- [lom KomnosmTopos 2018

HOBNAN TBOPYECKNH Nikolai Mazhara, pianist. The premiere of the process. In a period

npouecc. B TevyeHne

The House of Composers. 2018

reducing his creative
activity, lzosimov writes
a violin sonata, followed
by a symphonic fan-
tasy «iImages of Rus-
sian Fairy Tales» The
inertia of constant work
helped the composer
to gather his strength
during the pandemic.
Isolation and then a
serious illness could
not stop the creative

Piano Trio in memory of Boris Tishchenko. The between 2020 and

House of Composers 2018

2020-2022roaoB odHa

3a APYron COYrHeHbI

BTOpas, TPETHA 1 YeTBepTan CMpoHrn. B To e
BpeMs KOHLEPTHaA Mr3Hb, MOYTH OCTaHOBN-
nacb, eAnHCTBEHHOe NCK/KoYeHne- npembepa
daHTasnn «Obpasbl pPYCCKNx CKa30K» BECHOM
2021 roga B 3ane Axkagemrnyeckon Ranernnbl nog,
yrpaBneHnem Apkaara LLtenHnyxTa.
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2022, the second,

third and fourth sym-
phonies were composed one after another. At
the same time, concert life almost stopped, the
only exception was the premiere of the fantasy
«Images of Russian Fairy Tales» conducted by
Arkady Steinlucht at the hall of the State Aca-
demic Capella in spring 2021.
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AnexkcaHap r3ocrMoB 1 ExatepnHa MeveTrHa.
Penetrupna. KoHKypC NnaHnCTOB, KOMMO3NTOPOB

n anprixepos nM. C. B. PaxmaHnHoBa. MoCKOBCKaA
OrNapMoHrA 2.

Alexander Izosimov.and Ekaterina Mechetina.
The rehearsal. 5. V. Rachmaninov International
Competition for Pianists, Composers and
Conductors. Moscow «FPhilharmonic — 2».

PaxMaHNHOBCKNN KOHKYPC. A. 130CnMoB

Ha peneTrunr. BankoH Manoro 3ana MockoBCKoN
KoHCepBatophr. MioHs 2022

Rachmaninov Competition. A. lzosimov at the
rehearsal. The balcony of the Small Hall of the
Moscow Conservatory. June 2022

E. MeyeTrHa n A. 30crMoB. KoHKYPC MMaHnCToB, KOMMO3KTOPOB 1 ArprxepoB M. C. B. PaxmarrHosa.
MockBa 26.06.2022. poto A. Mon4aHOBCKOro
E. M. Mechetina and A. N. Izosimov. Rachmaninov Fiano, Composer and Conductor Competition.
Moscow June 26, 2022. The photo by A. M. Molchanovsky
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lNnanncTtka E. MevetrHa. Npembepa dpoprennaHHoro koHuepra A. F13ocnmoBa. RoHKypC

nm. C. B. PaxmarnHoa. MockoBckan PrinapMoHna 2

E. Mechetina, pianist. The premiere of the piano concerto by A. Izosimov. 5. V. Rachmaninov
Competition. Moscow «Fhilharmonic — 2»

Anprirkep P. NeaHeB n oprecTp «HoBas Poccrsy. MNpembepa doprenraHHoro koHuepra A. F13ocrmoBsa.
RoHrypc M. C B. PaxmarnHosa. ConncTka E. MeveTtnHa.

The conductor F. Lednev and the Novaya Rossiya State Symphonic Orchestra. The premiere of the
piano concerto by A. Izosimov. S. V. Rachmaninov Competition. The soloist E. Mechetina
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HeorkrnaaHHbIM MoaapKoM
cyabbbl F130CnMoBy CTano
€ro y4acTne B MersayHapoa-
HOM KOHKypCe MNaHNCTOoB,
KOMMO3NTOPOB N Anpre-
poB nM. C. B. PaxmaHnHoBa.
[ponas 3axpbiTble Typbl, OH
OKasanca B Cnncke 12 on-
HaNNCTOB N eMy Mo Hpebnio
Obln NpegnoeH NyyWwnn
NCnonHNTeNb — N3BeCTHaA
nnaHnctka ExaTepnHa
MeyeTnHa. Ye ogHo 370
6bino nobeagon! 20 nioHS
B Manom 3ane MOCKOB-
CKOM KOHCepBaToOpKK OHa

w‘ Maijor, K. 502

B Plono Triol

Adniwa aHcambna n3 CLUA Ha 3a-

An unexpected gift of
fate was lzosimov's partici-
pation in the Rachmaninov
International Piano, Com-
poser and Conductor Com-
petition. After the closed
rounds of the competition,
he was in the list of 12 final-
ists. By lot, he was given
the best performer - the
famous pianist Ekaterina
Mechetina. That alone was a
victory! On June 20, she bril-
liantly performed the piece
«[he Swan Princess» at the
Small Hall of the Moscow

if Boris Tischenko

pyBerKHbIX raCTPONAX, e Hapsay

OnncratensHO NCNoAHNNa
neecy «LlapeBHa-nebeab»,
a 26 noHA B GrnapMoHnn
ExateprHa c 6neckom Mpo-
Bena npembepy GoprenraH-
HOro KoHLIepTa C OPKECTPOM
«HoBas Poccna» noa yrnpas-
neHnem ®egopa NegHera.
1 HeCMOTpA Ha TO, YTO KOMMO3NTOP He CTar
naypearomM, yxe camo no cebe y4acTre B Kpym-
HenLemM KOHKypCe CTano oaHnM r3 Hanbonee
APKNX COObITMIA ero briorpadnn. Rpome Toro,
Onarogaps Bo3moxHOCTAM CMI C My3bIKON
¥130CrMOBa B KOPOTKOE BpeMst MO3HAKOMIANCh
Cpasy COTHN ThICAY YeNoBEeK N3 MHOMMxX CTpaH
Mrpa.

HaunHas ¢ 2023 roaa B Rypcke, CapaTtoBe,
MockBe, AcTpaxarn, CaHKT-lletepbypre npoxo-
AAT HAYy4YHble KoHbEepeHUNH, e NpeaCcTaBNeHb!
Aoknaasl Rnnmosor, CnHABCKON, OBCAHKHOMN
0 My3blke F13ocrmMoBa. Cam KOMMOo3NTOp NNLWET
O/HO 3a ApYrnNM HOBbIE NMPON3BEAEHNS: XOPO-
BON LKA «MOoNNTBbI», 5 POMAHCOB Ha CTNXN
PYCCKIX MO3TOB, ABA LIMKNA Ha CTrxn [NyLwKnHa.

A. M30crmoBa

C covnHernamr Mouapra n betxose-
Ha Npo3By4ano PoprennaHHoe Tpro

The poster of the USA ensemble
on the foreign tour, during which
the Piano Trio of A. Izosimov was
performed along with the works of
Mozart and Beethoven

Conservatory, and on June
26, Ekaterina masterly pre-
miered the piano concerto
with the Novaya Rossiya
State Symphonic Orches-
tra conducted by Fyodor
Lednev at the Philharmonic
Hall. Despite the fact that
the composer did not become a laureate, par-
ticipation in the largest competition, in itself,
became one of the most notable events
in his biography. In addition, thanks to the
media, hundreds of thousands of people from
many countries of the world got acquainted
with Izosimov's music in a short time. Start-
ing in 2023, scientific conferences were held
in Rursk, Saratov, Moscow, Astrakhan, and
St. Petersburg, where Klimova, Sinyavskaya,
and Ovsyankina presented reports on Izosim-
oV's music. The composer himself wrote some
new pieces one after another: the choral cycle
«Prayers», 5 romances set to the poems by
Russian poets, two cycles set to the poems
by Pushkin.
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Ha ocetb 2023 roaa
OblNn HameyeHbl ABe

Two premieres
: .= were scheduled for

npembepbl. OaHa N3 Hrx
cocTosnachk B Kanenne
2 OKTAOPA Ha OTKpPbI-
Tnn pectneana «lle-
Tepbyprcxne aosar.
[1eBATb NeT nex<aBLnf
B CTOMe BrOMOHYENBHBI
KOHLIEPT, BbIN NCMOoHEH.
ConncTom BbICTYNNN
KOHLIepTMENCTEp rpyn-
Nbl BonoHyenen 3KP
ACO TlleTepbyprcror ;
drnapMoHnn [AMnTprn 4 or B
Xpbl4eB, BNPTYO3HO-

OnncTtatensHo nc

o |
£
—— 'k!!' 234 ‘/

Connct AMnTprn XpbideB 1 asTop. [pembepa

autumn 2023. One
of them took place at
the Capella on October
2 at the opening of
the festival «Peters-
burg Rains». The cello
concerto, which had
been unclaimed for
nine years, was finally
performed. The soloist
was Dmitry Khrychey,
the concertmaster of
the cello group of the
St. Petersburg Philhar-
monic Orchestra, who

KOHUEPTa AN~ BONOHYENN C OPRECTPOM.

NONHNBLUNA COrbHYIO
NapTnio C OpKECTPOM
«TaBprnyecknn» noa

Ranenna CankT-TeTepbypra.2023
The soloist Dmitry Khrychev and the author. The
premiere of the concerto for cello and orchestra.

masterly performed
a solo part with the
Tavrichesky Orchestra

St. Petersburg Capella.2023

yrpasneHnem Mnxarna
[onnkoBa.

CnycTa Tpn Heaenn B [lepMckon grnnapMoHii
B MCMONHEHNN YpanbCKOro KamepHOro Xopa nog,
yrpaeneHrem Braancnasa HoBrka coCcTosnach
npembepa LLlecTn xopoB, o3arasneHHbIx «MonT-
Bb» Ha CTrXn [yLIKNHa, NepMoHTOBa, TioT4eBa,
BorolnHa, LLtarHepa r npopo4eckort ObirrHbI
«RaK CBATbIE rOpbl BbIMYCTHAN 13 KaMeHHbIX
neLep CBOKxX PYCCKNX MOry4drx Boratbiper.
RKoMno3nTop nNpeagapnn Npembepy BCTYMnTer b
HbIM CNOBOM, pacCkasaB 0b NCTOpKN CO3AaHNA
COYMHEHNSR, BbIPa3rTebHO NMPOYTaB HEKOTOPbIe
CTrXK, BOLeALne B LKA, TeM CambiM ellie 6oree
VCNNB BreyateHne OT NpemMbepb..

27 deBpana 2024 roga 8 PAM nmern [Hecn-
HbIX COCTORNACh 3aLlyTTa AOKTOPCKON AricCepTa-
LN [annHbl 3aaHenpoBCKON, OAyH M3 pasaernos
KOTOPOr MNOCBALLEH aHarnn3y onepbl F130CcnMoBa
«[loTepaHHbIA pany,
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conducted by Mikhail

Qolikov. Three weeks
later, © choruses entitled «Prayers» set to
the poems by Pushkin, Lermontov, Tyutchey,
Voloshin, Steiner and the prophetic epic «How
the Holy mountains released their mighty Rus-
sian heroes from the stone caves.» were pre-
miered by the Ural Chamber Choir conducted
by Vladislav Novik at the Perm Philharmonic.
The composer prefaced the premiere by an
opening speech, telling the audience about a
history of the creation of this piece, declaim-
ing some of the poems included in the cycle,
thereby strengthening the impression from the
premiere. On February 27, 2024, Galina Zad-
neprovskaya defended her doctoral thesis at
the @nessin Russian Academy of Sciences,
one of the sections of which was devoted to
the analysis of lIzosimov's opera «Paradise
Lost».
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MrpoBas npembepa 9 daHTasnr 4ns doprenraHo A. F130crMoBa. FlIcnonHnTenn (CnpaBa-Hanego):

A. lenyasko, M. BeHeankTos, . Parkepyc, aBtop A. 130crMoB, E. 3apeurnr, H. Maxapa, A. Tenxos.
Beaywwan KoHuepra - H. Makaposa. (oM komnosntopoB (16 2025

The world premiere of 9 fantasies for piano by A. lzosimov. The performers (right-to-left): A. Sheludko,
M. Benediktov, F. Raikerus, the author A. Izosimov, E. Zaretsky, N. Mazhara, A. Telkov. The host of the
concert is N. Makarova. The House of Composers of St. Fetersburg 2025

B TeyeHre s1oro roga KoMnosnTop paboran
Haa LNKIoM aHTasrin 4018 QoprenaHo. Ramaas
@aHTasnA norny4rina nporpamMmMHbIF NOA3arooBOK:
1. flomoBon, 2. RameHb HebecHoro rpaaa, 3. Ha-
CTpoeHne BnarocnoBerns. 4. Trixoe AyHoBeHre
neyann, 5. 3araaxkn C NPHNARCKaMK, Nrpamn
n neHnem, 6. Ha oCTprie Mbicn K ConHLy Ay,
/. (leTam 3emMnn r3 ganekon CTpatbl, 8. ChnHKC.
Mexay MONoToM n HaroBarnbHer, 9. Nnayb cepa-
e, nnadvb... B Havane ceHTAOPA opraHn3atopoM
MeXKayHapoaHoro ectneans «leatp. Mncreprn
Hallero BpemeHr» 6bino NpeanoreHo Fsocn-
MOBY MPOBECTY NpeMbepy GaHTasnn B pamMmKax
decTnBans. [PrHAB NpeaoHeHne, KOMMo3NTop
Ha1an NonNcK1 NCNONHNTENS; HaMrcan NNceMa
HEeCKOrbKKM MNaHNCTam — CoracrNChb LWeCTb

During this year, the composer worked on a
cycle of fantasies for piano. Each fantasy in the
prodram received a subtitle: 1. Brownie; 2. The stone
of the heavenly city; 3. The spirit of blessing; 4. A
quiet breath of sadness; 5. Riddles accompanied
with dances, games and songs; 6. On the edge of
thought to the Sun of the soul; 7 To the Children of
Earth from a distant land; 8. The Sphinx. Between
the hammer and the anvil, 9. Cry heart, cry... In
early September, the organizer of the international
festival «Theater. Mysteries of Our Time» offered the
composer to host the premiere of fantasies within
the framework of the festival. Accepting the offer,
the composer started searching for a performer
and wrote letters to several pianists - six of them
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NNaHNCToB. [1oroBOprANCh Tak, Tpoe —B3:MN
Mo oAHoN haHTasnn n Tpoe- No ABe.

lNoKa Wwna NoArotoBKa npemMbepbl haHTas g,
¥130CMOB NPCTYMKA K COMNHEHO BOKANbHOTO
LnK1a Ha CTnxn Peaepriko lapcna Nopkr, NHN-
LINMPOBaHHbIA OT4aCTN
Hatanben PognoHoBHON
MannHOBCKOM, KOTOPas,
ABYMSA rogamn paHee,
Ha aade B [NlogmocKoBbe
Npr NNYHON BCTpeYe
C AnexcaHapoM n ero
Cynpyror Haranser, no-
Aaprna n noanrcana rnv
CBOIO KHIry «Tema C Ba-
priaunsaMrny, Yntas 1o
KannTansHoe nccne-
A0BaHre 06 NCrnaHCKorn
nrTeparype rn Kyrnsrype,
BHIMaHKe KOMMO3KTopa
NprBNeK ann3oq, rae
OnncbiBanachk BCTpeYa
Monoaoro Nopkn rn AHe
Maprn (cecTpbl Canb-
Bagopa [dann). Tyt »xe
OblNn 1 CTNXN NosTa
«[lepeBLie Haa pyybem»
B NepeBoae AHATONNA
[eneckyna Ha KoTopble
13oCcnMoB Hanncan
NepByIO NecHto. 3ateM COYnHNA eLle YeTbipe.
BHadane gns ncnonHeHna npeanonarancs ronoc
MeLILI0-COoMnpaHo, 0AHaro, bnarogaps 3HaKoOMCTBY
C neBrLen DnnHon Prixtep, obnaaartensHruen
PeaKOoro ronoca KOHTParsTo KOMMO3MTOP BHEC
nonpaBKr, aA4anTrPOBaB NeCH Mo, BO3MOM-
HOCTK MeBrLBbI.

16 anpens 2025 roaa B [loMe KOMMo3NTo-
POB COCTOANACh Npembepa 9 paHTasnn ana
doprennaHo B nNcnonHeHnn: AHApes Tenkosa,
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[NeBnua InnHa Prnxtep. Npembepa BoKarnbHoro
Lnkna AX13ocrnmoBa «[ATb NneceH Ha CTnxn P.
[apcna NopKI» ANs KOHTPanNsTo N GopTENnnaHo.
[om KoMMno3rTopoB.2025

The singer Elina Richter. The premiere

of A lzosimov’s vocal cycle «Five Songs set to
the poems by F. Garcia Lorca» for contralto and
piano. The House of Composers.2025

adreed. S0 we adreed, three — we took one fantasy
and three - two each.

Finally they came to an agreement to split the
fantasies: three pianists chose to perform one and
another three chose two each. While the premiere
of fantasias was being
prepared, lzosimov
began composing a
vocal cycle set to the
poems by Federico Gar-
Cia Lorca, initiated partly
by Matalia Rodionovna
- Malinovskaya, who,
two years earlier, during
a personal meeting with
Alexander and his wife
Natalia at their dacha
in the Moscow region
presented and signed
her book «Theme with
Variations» to them. While
reading this comprehen-
sive study on Spanish
literature and culture,
the composer drew his
attention to a passage
describing the meeting
between a young Lorca
and Ana Maria (Salvador
Dali's sister). There he
found the verses «A tree over a streanm» translated
by Anatoly Geleskul, to which lzosimov set his first
sond. He composed four more later on. Initially it was
composed for the mezzo- soprano voice, however,
thanks to his acquaintance with the singer Elina
Richter, the owner of a rare contralto, the composer
made some amendments, adapting the songs to
the singer's vocal abilities. On April 16, 2025, the
premiere of 9 fantasies for piano performed by
Andrey Telkov, Anna Sheludko, Pavel Raikerus,



BhicKasbBaHUg O KOMIOBUTOPE

ArHbl Wenyasko, MNas-
na Pankepyca, EBreHns
3apeuroro, Mnxanna
BerearkToBa n Hrko-
nas Marapbl. B 3ane
NprCyTCTBOBaANN r3-
BeCTHble My3blKaHTbl
3aCnyHeHHble apTrCTbl
Poccnn, npogeccopa
CaHKT-lleTepbyprcxon
KOHCepBaTophn Anekx-
caHap Mnxannosny
CaHanep n Bnagnmrp
Banepbesny Mnuuyk,
a TaKMe roctn n3 lep-
MaHnn, HnaepnaHaos,
LLIBeruaprn, ABCTphN,
AnoHnn n PpaHuyn. Be-
Yyep yaancs, onpasdar
OMNAAHNS, NONYYNCH
SMOLIFIOHA/BHBIM.,

CnycTa MeCAL, Tarke
B fJoMe KOMMO3NTOPOB
COCTOSNACh NpemMbepa
BOKarbHOrO Liyikna Ha CTnxn NOPKK B MCronHe-
HrN NeBrLUBI DNnHbl Prxtep r nnaHncTa Hinkonas
Markapbl. He TorbKo pearri ronog, Ho 1 KpacoTa
neBnuUpbl, @ Tarxe mMyboKoe MPOHNKHOBEHKE
B XapaKTep Mpori3BeaeHnin B COMETaHN C Bbl-
pasnTerbHbIM NCNONHEHNEM BbI3BAK FOPSYNK
npriem Nybnrkr, OCTaBrB He3abbiBaemoe Bre-
yatneHne.

B 370 e Bpema (130CNMOB 3aKOHYKN TpN
BOeHHble necHr: «’an meHs» Ha CTrixn K. Cnmo-
HOBa, «[lepenpaBa» Ha CTrxn A. TBapAOBCKOro
1 «3a MrPHOIO YapKoto» Ha CTrxn B. [ycera. lNecHn
OblNn HanncaHbl No cny4aro 80-NeTrA BeNrKon
Nobeabl n B namsaTh 06 otue. B aBrycre 1945-ro
SKNNark TaHka norno, a oH KoMaHArP-4yaA0M
Cnaccs.

Ha $oTOo CreBa-HanpaBo: Hatanbs PoanoHoBHa
MannHoBcKas, Hatanba MaxkapoBa, AnexcaHap
3ocrmoB. B lNogmockoBbe Ha aade. FioHb 2022
In the photo from left to right: Natalia
Rodionovna Malinovskaya, Matalia Makarova,
Alexander Izosimov. At the dacha in the Moscow
region. June 2022

Evaeny Zaretsky, Mikhall
Benediktov and Nikolai
Mazhara took place at
the House of Composers.
The hall was attended
by famous musicians,
Honored Artists of Rus-
sia, professors of St.
Petersburg Conservatory
Alexander Mikhailovich
Sandler and Vladimir
Valerievich Mishchuk,
along with the guests
from Qermany, the
Netherlands, Switzer-
land, Austria, Japan and
France. The eventwas a
success, it turned out to
be highly emotional and
lived up to expectations.
A month later, the House
of Composers hosted
the premiere of a vocal
cycle set to the poems
by Lorca performed by the singer Elina Richter
and the pianist Nikolai Mazhara. Mot only the rare
Voice, but also the beauty of the singer, as well
as a deep insight into the nature of the poems,
combined with an expressive performance, caused
the warm welcome from the audience, leaving a
lasting impression on everyone. At the same time,
lzosimov finished three songs of the war years:
«Wait for me» set to the poem by K. Simonov, «The
crossingy set to the verses by A. Tvardovsky and
«Over a glass in a moment of peace» set to the
poems by V. Qusev. The songs were written on the
80th anniversary of the Victory in the Great Patriotic
War and in memory of his father. In August 19453,
the crew of the tank died, and he, the commander,
miraculously escaped.
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AnexkcaHap V30crMoB B toHOCTN (1977)

AY130CcnNMoB Ha NpeMbepe BrornoHyensHoro

Alexander Izosimov in his young years (1977) KoHUepTa B Kanenne (16 (2023)

A. lzosimov at the premiere of a Cello Concerto
at St. Petersburg Capella (2023)

AnercaHap V13ocnmoB C cyrnpyron Hatansen A. N30CrMOB Ha NpemMbepe CMMPOHNYeCKorn

(2018)

daHTasnn «Obpasbl PYCCKNX CKA30K» B

Alexander Izosimov with his wife Matalia (2018) [ocyaapCTBeHHON AkagemMnyeckon Ranenne

000 «M3patenbcTBO «Pychb»
194362, CaHkT-[NeTepbypr, N. [Mapronoso,
yn. JlomoHocoBa, 4. 113, inT. A
Ten.: (812) 931-47-03, paxc: (812) 320-93-41
E-mail: rusizdat@mail.ru
http://www.rusizdat.ru

CankT-letepbypra (2021)

A. lzosimov at the premiere of the symphonic
fantasy «Images of Russian Fairy Tales» at the
State Academic Capella of St. Petersburg (2021)

ISBN 978-5-8090-0135-9

MoanwncaHo B neyatb 30.07.2025
Tupax 100 3K3. 3aka3 Ne
OTneyvaTtaHo B TMnorpaoun «PUM Crb»
785809001359

191025, r. CaHkT-lMeTepbypr,
nep. AMUTPOBCKUIA, 4. 7, A(NT. A
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